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Murray Collection 
Brings Nearly 
70,000 Pounds 


Aberdeen Gallery Contributes 
£13,890 to Total of Sale in 
Which Daumier and Degas 


Win Chief Auction Honors 


LON DON.—When, 
thrilling bidding at 
\pril 30th, tac 


after two hours 


Christies on 


Sir James Murray col- 


lection had totalled £69,888, another 
classic art sale was added to the mem- 
orable roll Led by Degas and Dau- 
mier, French Art won the chief auc- 


tion honors, and in the main the success 


of the dispersal was due to brave sup- 
port from Aberdeen, as Messrs. Wallis, 
acting for that city’s art gallery, bought 
nine works for 13,230 guineas, and Sir 
Thomas Jaffrey (who founded the 
laffrey Chair of Political Economy at 
the university) added some fine works 
to his private collection through the 
agency of Mr. W. W. Sampson, who 
was a_ stout supporter of the sale 
throughout. Among these was that idyll 
of peasant maternity, “The Kiss,” by 


the Amberley painter, Edward Stott, A 
Rk. A., which, in attaining 1,350 guineas, 


at last topped the 1,000 guineas mark at 
auction for a work by this poetic artist. 

Many held in 
the the 


\cademy, such as 


great sales have been 


past at Christie's just before 
pening of the Royal 
the 


tures collected by 


Bolekow, in 1888, when seventy pic 
the Middlesbrough 
£66,567, including 
“North Passage,” at 4,000 
and the sale of the Forth en 
gineer’s collection, Sir John Fowler, in 
1899, when the total was £65,974; a 
Hobbema landscape reaching 9,100 gui 
and Turner's Palace” 
8,200 guineas 

But the auction 
ale was to ‘rove 


ironmaster brought 


Millais’s 


Luincas, 
neas “Doge's 


test of the Murray 
whether the somewhat 


startling sums which have had to be 
given in private sales for works of 
l'rench XIAth century art (notably for 


pictures acquired through the generous 
Courtauld fund at Millbank) could be 
maintained in open competition. The 
market’s answer was decisive. In_ the 
ght to shake off Mr. Sampson for that 


fluttering capture of light and move- 
ment, “Les deux danseuses,” by Degas, 
Knoedler had to go to 7,200 


Messrs 
‘ is, more than double the price that 
Sir James Murray is understood to have 
paid for it, and similarly Messrs. Reid 
and Lefevre had to make a final bid of 
7,000 guineas to win Honoré Daumier’s 
“Le Wagon de troisiéme classe.” When 
this famous picture fetched 46,500 francs 
(about £1,800) in the Doria sale, Paris, 
1899, all the collecting world wondered. 


Many stories are rife as to the prices 
paid by Sir James Murray for this and 
other French pictures, but M. Etienne 
Bignou informs us that the sale results 


show a profit in each instance. 

The memorable Sargent sale in 1925 
naturally aroused expectations concern- 
ing the fate of the pair by the master, 
and these were fulfilled when Mr. Samp- 


son gave 3,600 guineas for the sunlit 
loggia scene, “Padre Albera,’ and when 
Messrs. Knoedler bought “The Gipsy 
Kkncampment” at 2,850 guineas. Imme- 


diately afterwards there was a decided 
sensation in the bidding for the charm- 
ing idvll by the Italian friend of Whis- 
tler, wiovanni Segantini, who died in 
1899, not long after the first famous ex- 
hibition of the International Society 
Even the most ardent admirers ‘of his 
works were not prepared for this to 
reach 3,400 guineas. As announced at 
the end of the sale, it is one of the 
nine bought for the Aberdeen Art Gal- 
lery; the others being the tender “Going 
to School,” by Bastien-Le Page, 2,000 
guineas; Charles Jacque’s “The Flock,” 
1750 guineas; “The Tow-Path,” by 
(Continued on page 2) 
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“VISITATION OF ST. 
This panel, 187% x 22% 
from M. Kno 


DR. HIRSCH SHOWS | 
CLASSIC ART 


To contribute to the appreciation and 
development of an interest in Greek and 
Roman art, too much neglected in this 
Dr. Hirsch 


to America some 


country, has again brought 


remarkable objects, 


which he is showing interested scholars 


at The Dorset, 30 West 54th St. We 
cite only a few of the most important 
objects. “First, there is an apparently 


unique bronze situla recently found in 


Eretria, and dating 


from the middle of the Vth century B 


a marble tomb in 
C, The object is of remarkable type, 
oviform, on three bobine like feet, with 
two delicately modeled handles. The 
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Entered as second class mail matter, 


By REMBRANDT, 1640 


inches, has just been purchased by The Detroit Institute of Arts 


edler and Co. The reported price Ls 





HOLIFORD COLLECTION 
TO BE SOLD AT 
CHRISTIE'S 


Cable to Tue Art News 
The famous collection of Italian 
pictures formed by the late Sir 
Holford will be sold at 
Christie’s in July. Detailed an 
nouncement will be made later. 


Georg 











Pallavicini Sale 
Catalogs Are 
Now Here 


The the 


of the 


illustrated sale 


catalogs of 


Pallavicini collection have just 





latter are adorned with two appliqués, 
each representing a sirene, a human- 
headed bird, the sign of death, with 
wide-spread wings beautifully chiselled 
The metal is a rich gold containing cop 
per and has a handsome green patina 
The preservation of this rare object is 
perfect. Another beautiful large bronze 


hydria, or water jug, has three handles, | 


larg 
half 


one iS 


the middle 
exquisitely modeled 


of which 
and 


very 
with a 


draped figure of a winged male, holding | 


a mirror and reposing upon an archais 


tic idol terminus. The richly adorned 
mouth and foot show the highly de 
veloped art of the end of the IV cen 


The other bronze object 1s 
large statute of Seleucus IV, 
(Continued on page 2) 


tury B. C, 
a very 


New York 


| Frank and Rutley of London, auction 


arrived in Messrs. Knight, 


leers of the collection, have sent a num 





| 


ber of copies to THE Art News office 
|where they may now be had, gratis, 
| by collectors. The sale takes place in} 


| London on May 27th at one o'clock 
Each of the thirty-one paintings is 1l 
lustrated and many of them bear com- 
|}ment or authentication 
of noted experts, Fried 


among them 


| Birmingham 


“about $150,000.” 


BLAKE EXHIBITION 
MARKS CENTENARY 
LONDON.—The William Blake Cen- 

tenary is celebrated by a special exhi- 

bition at the Burlington Fine Arts Club 
to which invited connoisseurs will have 
access. 
The aim of the exhibition is to bring 
Blake’s 


far as it is 


together the best of work as a 


designer, in so available, 
whether in the form of painting, draw- 
ing, books, or prints. A special distinc- 
tion is “iven to the show by its store, 


derived from private collections, of 


books that Blake 
printed and illuminated. 


himself engraved, 


Among the contributors is the King, 


who has sent from Windsor a particu- 
larly beautiful watercolor drawing, 
called “The Assumption of Our Lady.” 

Needless to say, the exhibition owes a 
great deal to Mr. W. Graham Robert- 
son, whose Blake collection is famous. 
The British Museum, Oxford and Cam- 
bridge Universities, Manchester and 
Art Galleries, and many 


|private collectors, several of whom are 


from the hands | 


members of the club, have helped to 


|'make the exhibition representative. 


lander, Mayer, Suida, Fiocco, Glick and | 


Gronau \ 
the collection, quoted: from A. C. Carter 
in The Burlington was published in TH 
Art News of April 16th. After a care 
ful examination of the catalog only a 
(Continued on page 2) 


fairly complete account of | 


has 
was 


Herbert Richmond 
Blake’s head that 


Admiral Sir 
lent the cast of 


T 





ART AUCTIONS 
RARE BOOKS 


DECORATION | 
| 
| 

MANUSCRIPTS | 





PRICE 15 CENTS 


Detroit Buys 
Rembrandt and 
Gerard David 


“Visitation of St. Elizabeth” and 
“Annunciation” Acquired by 
Dr. W. R. Valentiner for De- 
troit Institute of Arts. 


The Detroit Institute of Arts has just 


announced two very important  pur- 
The museum has bought, for 
about $150,000 Rembrandt's “Visitation 
of St. Elizabeth” from M. Knoedler and 
Company and, for about $50,000, “The 
Annunciation,” by Gerard David from 
the Van Galleries. Each of 
these pictures is an unusually fine ex- 


chases. 


Diemen 


ample of its painter’s art and the mu- 
seum is to be congratulated on the ac- 
quisitions. They are splendid additions 
to the collections which, under Dr. Val- 
entiner’s euidance, are rapidly becoming 
of the greatest importance. 

“The Visitation of St. Elizabeth” on 
wood, 22% inches, has 
had a most interesting history. 


18% inches by 
It was 
for some time in the collection of the 
King of Sardinia and later in that of 
the Prince of Vienna. In 
1812 it was purchased from the Prince 
of Savoy by Earl Grosvenor, later Duke 
of Westminster. Jaron Alfred de 
Rothschild bought it from Westminster 
in 1913 and, about a year ago, it was 
bought by the of M. 
Knoedler and Company. It has 
reproduced frequently and is No. 241 in 


Savoy, in 


London house 


been 
von Bode’s catalog. It is signed and 
dated “Rembrandt 1640” on the step on 
which the holy women stand. This was 


about the time of Rembrandt’s greatest 


prosperity and from this period come 


many of his greatest religious pictures 


as well as the famous portrait of Saskia. 


Later years were to bring a deeper, more 
serious quality to his paintings but in 
this, his middle period, he was already 
the complete master of his amazing 
technique. And, in its dramatic power, 
both in the expression of the persons 
and the tremendous masses, the Detroit 
picture must be rated as one of the 
great examples of its time. 

wess is known of the history of the 
second picture whose purchase Detroit 
has just announced. So far as we have 
been able to discover it has never fig- 
ured in of the 


and therefore the documentation avail- 


any famous collections 
In quality, however, 
It is un- 
of 


and the at- 


able is very slight. 
the picture speaks for itself. 
questionably a splendid example 
X Vth 
tribution to Gererd been 
both Drs. Friedlander and 


It is on wood, 13% by 9% 


century Flemish art 


David has 
made by 
Valentiner. 
inches. 
This 
that Memling is immediately suggested. 
Especially in the face of the Virgin the 
fine drawing and delicate modeling usu- 
ally thought of as characteristic of the 
greater master is evident. It is easy to 
understand, with this picture in mind, 
why David may have a greater appeal 
to many connoisseurs than Memling. 
The Detroit David is one of the very 
few nanels bv this master in American 
collections. There is a crucifixion, not 
too well preserved, in the Metropolitan 
Museum of Art. Other examples are 
in the P. A. B. Widener and Johnston 
collections in Philadelphia, the Frick, 


‘Annunciation” is in fact so fine 


| taken in 1823 by Deville, the phrenolo- i Friedsam and Kahn collections in New 
gist, and was formerly in the collection) York and in the collection of the New 


of Sir William Blake Richmond, R.A. 


York Historical Society. There is one 


\ replica may be seen in the National! of questioned attribution in the Fogg 


Portrait Gallery 


Museum at Cambridge. 
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| PICTURES and DRAWINGS 


MASTERS 


and 


ENGRAVINGS 
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Established 1876 
Fine Etchings by 
BONE, CAMERON, McBEY 

GRIGGS, BRISCOE 
STRANG, WHISTLER 
ZORN, BRANGWYN 

Catalogues on Application 

PAINTINGS AND WATER- 


COLOURS 
by LEADING ARTISTS 


148, New Bond Street, London, W. 
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ARTHUR GREATOREX, Ltd. 


14, GRAFTON ST. BOND ST. 
LONDON, 1 


Sole Publishers of the Etchings of 


Winifred Austen, R.E. Mortimer Menpes 
Charles W. Cain Leonard J. Smith 


and others 
| ~ ABBEY GALLERY 7 


| "W.R.DFIGHTAN « 








 (WESTM INSTER ABRPEY END.) 





+2 Victoriaturece LonaowowL J 


P.&D.COLNAGHI & Co. 
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By A penal 
Paintings, Drawings, En- 
gravings, Etchings, Litho- 
graphs, Woodcuts, by the 
Old and Modern Masters 


EXPERTS, VALUERS, PUBLISHERS 
144-145-146, New Bond St. 
LONDON, W. 1 


Cable Address, Colnaghi, London 
































ARTHUR A. BAILEY 


Publisher of 
Original Etchings, Aquatints, etc. 
W. 8. Bagdatopoulos, EB. J. Detmold, H. 
P. Bvans, Roland Green, Margaret Hamilton, 
. Litten, ete., also Etchings by Warren 
vis, Sturges, etc. Modern Masters always 
\ in stock, . 
SLOANF GALLERIES 
188, Brompton Road, London, S.W.3. 
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Pictures by British 
and Foreign Artists 


THE FRENCH GALLERY 
120 Pall Mall London, S. W. 1 
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VICARS BROTHERS 
Paintings, Drawings 
and Engravings 
12, OLD BOND ST., LONDON, W. 1 























: The Art News 
MODERN ART IN 


MURRAY SALE) 


(Continued from page 1) 
| Maris, 1,750 guineas; the 
bear scene. “Adrift,” by J. M. 
R. A., 1,200 guineas; J. .v. Waterhouse, 
R. A.’s, “ihe 


Polar 


Swan, 


Jacob 


Danaides,” 1,000 guineas; 


Sir W. Q. Orchardson, R. A.’s “The 
Borgia,” 880 guineas; David Cox's 
“Wind. Rain and Sunshine,” 1845, 650 


guineas (this was bought at Lord Arm- 
strong’s sale in 1910 for 480 guineas) ; 
and Augustus John, A. R. A.’s “Blue 
Pool,” 600 guineas. As this well-known 
painter is not exhibiting in the present 
academy, the frequenters of Christie's 
could enjoy the privilege of seeing ten 
of his decorative landscapes at the sale, 
which brought the handsome total of 
4,010 guineas; “An Hour at Swanage” 
being acquired for Sir Thomas Jaffray 
at 480 guineas. Sir William Orpen, R. 
A., also emerged with honor, as that 
superb bit of bravura, “The Roscom- 
mon Dragoon,” realized 1,050 guineas 
(Sampson). It is of further interest to 
add that Mr. Sampson was acting for 
the James Guthrie Orchar Art Gallery, 
Broughty Ferry, when he gave 800 gui- 
neas for Orchardson’s “The Lyric,” and 
900 guineas for the pair by John Pettie, 
R. A., a scene from “Peveril of the 
Peak” and “The World Went Very Well 
Then.” 

On two occasions works 
quired for national collections. For the 
Modern Foreign Art Gallery at Mill- 
bank, Mr. Al.c Martin bought Alfred 
Sisley’s “Bridge at Sévres,”’ and Mr. 
Frank Rinder, acting for the National 
Gallery of Victoria, won the “Bords de 
la Vione,” by Camille Pissaro, at 1,050 
guineas. The second work by Daumier 
in the sale, “Les Fumeurs,” reached 
1,100 guineas (Knoedler); Vincent Van 
Gogh’s study of flowers, 1,200 guineas 
(Gooden and Fox); and Claude Mo- 
net’s “La Falaise a Fécamp,” for which 
Sir James Murray gave £1,200 only six 
months ago, 1,450 guineas (Roxburghe ). 
Sir Thomas Jaffray’s other purchases 
included B. J. Blommers’s “Minding 


wesc & 


Baby,” 1,050 guineas (this was bought 
at Sir Charles Wakefield’s sale in 1911 
for 700 guineas); Corot’s “La Claiére 


aux Cing Arbres,” 800 guineas; and An- 
ton Mauve’s “To Pastures New,” 1,550 
guineas. As for the rest of a very re- 
markable sale, mention should be made 
of Crome’s tranquil scene on the River 
Maas, 1,550 guineas (Cremelli) (this 
picture was long regarded as by Turner 
and as such brought 540 guineas in Lord 
Armstrong’s sale in 1910); Fantin-La- 
tour’s “Roses,” 700 guineas (D. C. 
Thomson); Peter Graham's “Moorland 
Rovers, the Highland cattle mascots of 
this Murray sale, 1,100 guineas (Con- 
nell); Edward Stott’s “Washing Day,” 
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Early English School, Primitives of the Italian 
Flemish Schools and 17th Century 
i Dutch Paintings 





Old Masters — 


of the 


and 


Exceptional opportunities of making private purchase from 
historic and family Collections of Genuine Examples by 
the Chief Masters in the above Schools can be afforded 


to Collectors and representatives of Museums 


by 


ARTHUR RUCK 


Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON. W.z. 





| archaic 
|from a large statue of a Sphinx. 

















CLASSIC ART 


(Continued from page 1) 
King of Syria (died 187) as Hercules. 
This is a remarkable and very valuable 


'work of the late Hellenistic period with 
‘an exquisite malachite patina and of as- 


tounding preservation. Another remark- 


lable bronze from Southern Russia rep- 


resents a horse’s head in the lively up- 
ward movement of galloping, the mane 


| flying, the nostrils quivering, a most ex- 
|traordinary work of the late Hellenistic 
| period, 


very typical of the work of 
artists in this part of the old 
Among the marbles there is an 
Greek female head, probably 
One 
or two more specimens of this type are 


Greek 


780 the 


1924 for 820 guineas; 


guineas (Connell) bought at 


iCrowther sale in 


the same artist’s “Flamingos,” 500 gui 


neas (Sampson) 
in 1912); and C. 
Paturage,” 1853, 


(this cost 200 guineas 


Troyon, “Vaches au 
( Mason) 
(this realized 53,000f. at the Marquise 
1912). 


our readers 


550 guineas 


Paris in 
of 
printing below, in the order of 


Carcano sale in 


lor the convenience 
we art 
the catalog, a list of prices and purchas- 
ers of all paintings bringing over £500. 


Christie’s—-Modern pictures and drawings, the 
property of Sir James Murray, were sold on 
April 29th, bringing a total of £69,888.00. 
Important items and their purchasers follow: 


20-—Sargent, John S., The Loggia; 
DE <vicahusavhecsceuexkhes de 4+ 77 
26-—Bastien-Lepage, J., Going to School; 
MEE -$i6-0506 e Ghd CKkRE SOR See siee so 2,100 
27—Bloomers, B. J., Minding Baby; 
| MUTT T ITT OPT Te eee 1,102 
33—Corot, J. B. C., La Clariere aux 
Cing Arbres; Sampson ........... S40 
35—Cox, David, Wind, Rain and Sun 
Se SE 46.50500 05060 68040656 682 
36—Crome, John, A Scene on the River 
Ea ee 627 
37—Daumier, Honore, Le Wagon de 
Troisieme Classe; Reid Lefieve..... 7,350 
38—Daumier, Honore, Les Fumeurs; 
DE -<. ¢ 5aehRbaWGbaGe Cena eee 1,155 
41—Degas, Edgar, Les Deux Danseuses ; 
DE xa ue koxe VONGUEEA bess < 7,560 
44—Van Gogh, Vincent, A Vase of 
Flowers; Gooden and Fox........ 1,260 
45—Graham, Peter, Moorland Rovers; 
ST «ews hen «dae hic maaabaay.e 6 ,155 


Israels, Josef, The Young Mother; 
OT RPE er eee ee 756 
51—Jacque, Charles, The Flock; Wallis 1,837 
53-—-John, Augustus E., The Archer; 





in ccVeh signa dire ae Seek OG ee ee 577 
5D4—John, Augustus, The Blue Pool; 
ONT TT er eee 630 
56-—John, Augustus, On the Slopes of 
Arling-Fach; Fine Art Society..... 525 
57—John, Augustus, An Hour at Swan 
Se SE. kh 44 wb'o-et 40 aS e« 504 
67—Mauve, Anton, To Pastures New; 
IME” cise bhaae SOREN ES OES 04S 8 1,627 
68—Monet, Claude, La Falaise a Fé 
ee a ee er 1,527 
69—Monticelli, A. T. J., A Fete Cham- 
SUE WEAN 5.455 bbe655 9 405004. 0% 735 
74—Orchardson, Sir W. Q., The Borgia; 
Jf rer re err rere eee 24 
75—Orchardson, Sir W. Q., The Lyric; 
PONE Sct heevecanee ances eead se S40 
76—Sir William Orpen, The Roscommon 
Dremeets BSOMOGOM.. ccccsctsccsere 050 
78—Pettie, John,“*The World Went Very 
Wen ZMGR t SAMPSON oes ccescc cs 525 
80—Pissarro, Camille, Bords de la 
Vione, Osny; Rinder ............ 1,002 
85—Sargent, John S., Padre Albera; 
ee ee QUELLE CRT CECCUU CETTE ETLE. 3,780 
86—Sargent, John S., The Gypsy En 
campment; Knoedler ............. 2,042 
S7—Segantini, Giovanni, An Idyll; 
ME ee co rah cece ealawnk 6 See 
91—- Sisley, Alfred, Bords de la Riviere ; 
POO: sve kcs das nsedeeererane es 525 
92—Sisley, Alfred, The Bridge at Sevres; 
PPP er eee eee eee S40 
%4—Stott, Ed., Washing Day; Connell 819 
95—Stott, Ed., Flamingoes; Sampson... 525 
96—Stott, Ed., The Kiss; Sampson.... 1,417 
97—Swan, J. M., Adrift; Wallis....... 1,260 
98—Troyon, C., Vaches au Paturage ; 
Nr rr re reer Tee eee 577 
99—Waterhouse, J. W., The Danaides; 
TOE 0.006000 295052.066640008s 08 1,050 
100—Waterhouse, J. W., Mariana in the 
South; Gooden & Fore........+.+. 525 
known to us from the famous Treas- 
ure House at Delphos, but one has 


never before been on the market, either 
in Europe or in this country. A statu- 
ette of a singing Apollyon apparently 
playing the lyre is a remarkably good 
illustration of the charming and _ life- 
like qualities of Greek sculpture of the 
late |{Ird century, B. C., while two fine 
portraits, are of the Pergamean period, 
and the famous classical Renaissance 
period of Emperor Hadrian respectively. 
A fascinating large terra-cotta figure 
representing the type of the famous 
Aphrodite Anadyomene of Praxiteles, 
comes from Cypria, while an important 
collection of very fine Greek vases of 
black and red figured types, illustrates 
both the art of the Greek potter from 
about 600 to about 350 B. C. and the 
great skill of the vase painters, so often 
inspired by the great contemporary wall 
painters. 
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PALLAVACINI SALE 
CATALOGS HERE 


(Continued from page 1) 
few comments need to be added. We 
join Mr. Carter in the wish that some 


history of many of the pictures had 
been given. 
The paintings seem to maintain a 


very fair average of quality and there 
are a few of unusual importance. 
Among these may be mentioned No. 6, 
a Madonna and Child which Dr. Fried- 
lander attributes to the rare Master of 
the Palf Figure; No. 13, a lively por- 
trait of a woman by Pourbus the 
Younger; No. 16, a good example of 
Murillo’s “Immaculate Conception”; No, 
19, Velasqiez’ unpleasant but powerful 
“Nutcracker”; No. 22, Van Dyck’s por- 
trait of Adriaen Brouwer; No. 28 a 
portrait of a Papal Secretary which 
Friedlander, Suida and give to 
Raphael. 


MUSEUM SHOWS 
NEW ACQUISITIONS 


Pic CCO 


\ unique collection of printed fabrics, 
a rare Lohan statue of the Sung dynasty, 
an unusually good Brahma in stone of 
South India and Ambrogio Borgogne’s 
“Assumption of the Virgin” are among 
loans and new acquisitions which are 
now on exhibition at the Metropolitan 
Museum of Art. 

The prints include the gift of William 
Sloane Coffin of 145 pieces of toiles de 
Jouy and loans by some prominent En- 
glish collectors, including 
saker, Sir William Lawrence, Charles 
Percival and Maclver Percival. Other 
contributors are Mr. and Mrs. De Witt 
Clinton Cohen, R. T. H. Halsey and 
Harry Wearne. Most of the prints are 
of the XVIIIth and XIXth centuries. 
_The collection, filling a large hall, de- 
picts many phases of French life of that 
era. Politics, sports, amusements and 
industry are all drawn upon for sub- 
ject matter. The work of the famous 
Oberkamp factory and the designing of 
Huet are amply represented, as are also 
the various methods of printing such as 
“resist” and block printing. 

To accompany the exhibition the mu- 
seum is publishing an illustrated catalog 
of the material combined with an En- 
glish edition of the latest and most im- 
portant work of Henri Clouzot on the 
history of these prints. 

Borgogne, whose canvas is a large 
one, an altarpiece surrounded by panels 
depicting the saints, is classed as one of 
the best of the native artists who worked 
in Milan and its neighborhood in the late 
years of the XVth century and_ first 
quarter of the XVIth. His “Assumption 
of the Virgin,” is a product of the later 


George P. 


portion of his life, having been done 
about 1522. 
The work comes from the collection 


of Count John Palffy in the castle of 
Bajmocz. At the Count’s death ten 
years ago this and other pictures left 
his family and came into the possession 
of a man in Prague, from whom this 
picture was purchased. 

The Lohan statue, in carved and lac- 
quered wood, is judged to have been the 
product of the VIlth, VIIIth or IXth 
centuries A. D.—the T’ang period. The 
stone figure of Brahma is a product of 
the Xth or XIth century. 

Other new exhibits are a loan of Ital- 
ian drawings from the collection of J. 
P. Morgan from the Morgan Library; 
a number of etchings by Abraham Bosse 
and various members of the van de 
Velde family and three Greek heads. 

















THE SPANISH 








(LIONEL HARRIS, Proprietor) 
50, CONDUIT STREET, LONDON, W. 1 


SPANISH ANTIQUES 


TAPESTRIES, RUGS 
VELVETS and EMBROIDERIES . 
and PRIMITIVE PAINTINGS 


ART GALLERY 














ee ee ed Deter 





L. BERNHEIMER 


Antique Calleries 





TAPESTRIES 

EMBROIDERIES | 
| ART FURNITURE | 
RARE OLD RUCS | 








3 Lenbachplatz 
Munich 

















' 


cot Oi 








ler 

itt 
nd 
ire 


le- 
lat 
nd 
ib- 
us 
of 


lso 


1u- 
og 


m- 
the 


“oe 
els 

of 
ced 
ate 
rst 
ion 
ter 
ne 


ion 

of 
ten 
eft 
ion 
his 


ac- 
the 
Xth 
he 


of 








Saturday, May 21, 1927 





5 a ee 











Old Bond Street 
LONDON 








Established 1846 


M. KNOEDLER & CO. 


14 East 57th Street, New York 








EXHIBITION OF 


FIFTY FINE PRINTS 
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DICKENS’ FIRSTS 
SOLD AT SOTHEBY’S 


LONDON. 
hys of printed books, autograph letters 


The recent sale at Sothe- 


and historical documents from various 
sources totalled £5,125. 
the first or Kilmarnock edition of Robert 


Burns’s “Poems,” 1786, with a few very 


A good copy of 


slight stains, bound in red morocco, sold 
for £730 (Spencer). 
of Dickens items included 
editions: “Sunday Under Three Heads,” 
1836—£42 (Maggs); “Pickwick Papers,” 
1836-7, in the 19/20 numbers, with some 
advertisements—£70 (Drake) ; “Sketches 
by Boz,” 1837-9, in the 20 original parts 

£200 (Spencer); “Oliver Twist,” 1846, 
in the ten original parts—£120 (Qua- 
ritch) ; “David Copperfield,” 1849-50, in 
the 19/20 parts—£28 (Halliday) ; and “A 
Tale of Two Cities,” 1859, in the 7/8 
parts—£115 (Drake). There 
were three volumes of Goldsmith—“The 
Bee,” 1759—£32 (Quaritch) ; “The Vicar 
of Wakefield,” 1766, first £350 
(Spencer) ; and “The Deserted Village,” 
1770, first issue—£60 (Dobell). 

The the MS. of 
Tennyson's “Enid,” 64 pages, written by 
and the 
£130 (Spencer); a collection of 


An extensive series 


several first 


original 


issue 


documents included 


Lady Tennyson corrected by 
author 
809 letters, documents, and MSS. relat- 
£85 (Nichol); and an 


collection of letters, 


ing to America 
extensive papers, 
etc., by and relating to the Burney family 


£185 (Spencer). 


WHISTLER ETCHINGS 
SOLD AT SOTHEBY'S 


LONDON.—The May 2nd sale at 
Sotheby’s consisted of the collection of 
and Old Master engravings 
formed by Mr. Horatio J. Lucas (1839- 
1873). of Westbourne-terrace, Hyde 
Park, between the years 1860 and 1873. 
The sale totalled £1,558, and was chiefly 
remarkable Whistler 
the set 
which 


etchings 


etchings. 
“The 
brought 


for its 


\mong French were 


Kitchen,” second 


£150 


were 


state, 


while three others 
for £20 each. The 

Rotherhithe (Wapping), 
£100 (Agnew); “The Lime 


first £78 


(Dunthorne), 
sold 
included 
third state 


Thames 
set 
Burner ” 


state (Dunthorne) ; 


“The Pool,” third state—£64; “Thames 
Police,” second state—£43; and “Old 
Westminster sridge’—£32, The last 


three and a fine impression of C. Mery- 
on’s etching, “La Galerie, Notre Dame,” 
on green paper, third state, which real- 
ized £80, were bought by Messrs. Col- 
naghi. 





RARE ERASMUS 
SOLD AT SOTHEBY’S 


LONDON.—Sotheby’s sale of books 
on April 28th was made up of 
which consisted of 
old 
These included a very fine copy 
of the first edition of Sir T. 
“Hydrotaphia,” 1658, in the 
calf, which brought £44 (Quaritch); a 
volume with gouache 
illustrating the life of Christ, by a 
XVIth century German artist, £70 (Col- 
naghi) ; and Erasmus, “de Duplici copia 


properties, one of 


volumes from an country house 
library. 
Browne’s 
original 


nine drawings 


Verbcrum,” etc., with the imprint of Si- 
bertus Roedius, London, 1556, £49 (Qua- 
ritch). The only other copy of this book 
known is in the Bodleian Library, and 
the bo ‘ itself is the only work identi- 
fied with this printer. Appian, “Historia 
Romana,” ete., Venice, 1477, fetched £48 
( Treo~ skis). 

Other properties included C. Gessner, 
“The 1559 


£22 (Barnard); L. Bayly, “The Practice 


Treasure of Enonymos,” 
of Pietie.” 1620, in an embroidered bind- 
ing of colored silks, worked with figures 
-mblematical of Wisdom 

62 (Bonar); T. 1800, 
one of two copies printed on vellum for 
the publisher, F. J. du £20 
(Fletcher); O. Goldsmith, “The Trav- 
eller,” 1765, published at 1s. 6d.—£63 
(Pickering); M. East, “The Third Set 
Pastorals, 


Peace and 


Gray, “Poems,” 


Roveray 


Anthemes,” etc., 
1610, dedication copy—£85 (Quaritch) ; 
T. Morley, “Madrigalls to Foure Voy- 
1594—£42 (Quaritch); and N. 
, “Musica Transalpina,” 1588—£36 


of Bookes: 


ces,” 
Yon 
( Tregaskis). 
SALE AT LEMPERTZ’S 
BRINGS GOOD PRICES 
COLOGNE.—At a sale held by Math. 
Lempertz of Cologne, a fine painting by 
an artist, indicated by Friedlander as 
the “Master of the Aix-la Chapelle Al- 
tar,” about 1490, sold for 57,500 
marks, The panel was formerly attrib- 
uted to the Master of the Holy Kin- 


was 


ship and came from a collection in 
Westphalia. A Jan Steen, “Drinking 
Scene” was sold at the same auction, 


briaging 12,000 marks, while the “Por- 
trait of > Patrician,” by Hans Mielich, 
9500. Other high prices of 
sale are as “Crucifixion,” 


sold for 
the 
School of the Lower Rhine, end of the 


XVth century, 6,000; “Flowerpiece” J. 


follows: 


D. de Heem, 3,500; a small A. _van 
Ostade, “Men Smoking,” 2,100; Garo- 
falo, “Adoration of the Kings,’ 2,100 


marks.—L. J. R. 
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Important Exhibition of 


ARMS and ARMOUR 


INCLUDING FIVE PIECES OF GOTHIC 
from the celebrated collection of 
GRAF ON TRAPP 
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CYRIL ANDRADE 
8 DUKE S8T., ST. JAMES'S, LONDON 








CLIPPING BUREAU 
PAGES RUBENS 


“Mr. Peter P. 
Rubens, c/o P. Jackson Higgs Gallery, 
11 East 54th Street, New York City,” 
where an exhibition of the 
great progress at 
present, was delivered by mail there a 
day or two ago. 


\ letter addressed to 


works by 
Flemish master is in 


Unfortunately it could 
not be forwarded to the exhibiting art- 
ist. 

As the exhibition has been arranged in 
memory of his 350th birthday which oc- 
curs in June of this year, and as the 
fact stated in all the 
exhibition, the writer of this letter after 
all might have calculated with the help 


was reviews of 


of a little arithmetic that the artist 
would scarcely still be amongst the liv- 
ing. But we are very much afraid that 


somewhat lacking in arithmetic 


as well as in other kinds of knowledge. 


he is 


And yet, the letter runs very persua- 
sively indeed as follows: 


Dear Sir (Mr. Peter P. Rubens) 
ac . will not the enclosed press- 
clipping—a ‘Holy Family” by the art 
ist (which must have looked very 
‘modern’ to the eyes of the writer!) 
induce you to become one of our 
clients? We read all the important 
dailies and _ periodicals, domestic as 
well as foreign publications and look 
after personal notices... . It will 
certainly pay you to fill out attached 
subscription form and forward same 
to us at your earliest convenience. 
You might otherwise miss receiving 
articles you desired most of all... .” 


Is it not a pity that he 
cannot make use of this tempting offer, 


Poor Rubens! 


the charges of which, as he is assured, 
he will find reasonable! 

After assuring him of the best atten- 
and that 
the writer’s bureau has a reputation for 
giving intelligent the letter is 
signed respectfully by the “director” of 
the intelligent Bureau. 


tion his order would receive 


service, 


As the letter is simultaneously a cou- 
pon, the use ot which ensures the artist 
the saving of $2.00 on any order placed, 
“if possible, by return,” the gallery was 
doubly sorry not to be able to forward 
it to its distinguished exhibitor. There 
is even a scrap of paper enclosed with 
the letter urging the recipient to tele- 
phone the Bureau at once. 


NEW MUSEUM 
FOR BRUSSELS 








The Independent Gallery 





PBRUSSELS.—A new museum unas 
just ln It is situ- 
ated in St. John’s Hospital and unites 
objects of art which were, for the most 
part, bequeathed to 


ned in Brussels. 


the city’s ancient 
hospitals and hospices. 

The most remarkable work in the col- 
lection is a multiple panel painting, rep- 
resenting the Death of the Virgin, at- 
tributed to Bareut Van Orley, 
dated August 20th, 1520. On several 
occasions the State has attempted to ac- 
quire this painting, but its offers have 
and 
in 1829 the King of Prussia unsuccess- 


never been considered acceptable, 


fully endeavored to purchase it. 

To save it from injury or theft during 
the XVIith century the 
walled up in the Béguinage Infirmary 
and was discovered only when the build- 
ing was demolished in 1827. 

Other interesting exhibits 
cient charters, ancient silver 
seals. The museum is to be 
public. the small charge for 
devoted to the poor. 


painting was 


include an- 
money, and 
open to the 
entry being 


ARTS FEDERATION 
MEETS IN BOSTON 


BOSTON,—The program for the 
eighteenth annual convention of the 
American Federation of Arts held in 
Boston, May 18th, 19th and 20th was ar- 
ranged by a local committee, consisting 
of H. P. Macomber, chairman; Mrs. 
Charles B. Perkins, Edward J. Holmes, 
Edward W. Forbes, Morris Carter, 
Holker Abbott, Royal B. Farnum, Charles 
H. Hawes and Miss Leila Mechlin. 

The following talks were given: May 
18th, 9.30 A. M., Statler Hotel, “Our 
Debt to the Past,” by Royal Cortissoz; 
2 P. M., Museum of Fine Arts, “What 
the Small Art Museum Can Do,’ by 
Blake-More Godwin, director of the To- 
ledo Art Museum; May 19th, 9.30 A. M., 
Statler Hotel, “The Allied Arts, with 
Special Reference to the Development 
of the Crafts,” by Ralph Adams Cram; 
2 P. M., Fogg Museum, “The Training 
of Art Museum Directors and Leaders 
in Art Appreciation,” by Edward W. 
Forbes and Paul J. Sachs; May 20th, 
9.30 A. M., Statler Hotel, “City Plan- 


ning, with Special Reference to Park 
Design,’ by Henry Vincent Hubbard, 


and at 2 P. M., “Our Responsibility to 
|the Future,” by Robert W. de Forest. 


and | 
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a uSt-rate examples of the 
Modern French Movement 

on view. 
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NEW GALLERY 

FOR FRANCIS 
KLEINBERGER 
This building erected 


by The F. Klein- 
berger Galleries (es- 
tablished 1848), who 


have contributed so 
largely to the develop- 











ment of art in_ the 
museums and private 
homes in this country 
and abroad, will be 
completed im July. 
The concern will open 
the new galleries on 
October 1st removing 
from 725 Fifth Ave- 
nue where they are 
now. The building ts 
on a plot 25 ft. x 100 
ft.and situated at No. 
12 East 54th Street, in 
the heart of the fine re- 
tail district. The build- 
ing will be French 


Gothic in design. 
It will be specially 


adapted for Exhibition 
purposes, with large 
spacious galleries, 
skylight and all facili- 
ties required. The 
facade is most attrac- 
tive and there is a 
new feature regard- 
ing the display store 
front. Here the show 
windows are not 
placed on the outside, 
but a lobby opening 
from the street 1s 
flanked to the right 
and left by show 
windows. 

The architect is 
Harry Allan Jacobs, 
who has designed 
many well-known 
structures, such as the 


Friars Club, Freder- 
ick Lewisohn resi- 
dence, James Ef Van 


Alen residence, Rob- 
ert Fulton Cutting 
residence, and __ the 
new Hotel Llysée. 











LONDUN 
A tiew departare on respari of 4a 
newspaper was made by the Vaily Mail, 
which commenced the sales of the Royal 
Academy this year by purchasing Mrs. 
Dod Procter’s “Morning,” in order to 
keep the painting for England. Eventu- 
ally the picture will be sent on a tour of 
the provincial galleries before it is pre- 
sented to the Tate. It represents a 
sleeping woman, lying full-length upon 
a bed, the weight being skilfully sug- 
gested and the modelling exceptionally 
ably defined. There is something of the 
sculptural in this, as in all of Mrs. Proc 
ter’s work; she handles her masses as 
if with the chisel rather than the brush, 
and her fieures make curious to 
know whether she would not, if she es- 
sayed it, make even a greater success in 
stone than in paint. 
It will be interesting to note whether 


one 


or not Sir William Orpen’s “After the | 


Ball” fetches the price of £3,000, which 
he has modestly placed upon it. It is a 
charming composition, in which the fig- 
ures are seen wearing the Venetian cos- 
tumes immortalized by Longhi—the 
cloaks and tricorne hats and black lace 
veils. Against a background of white 
walls, across which a tree trails its 


vranches of vivid green, their effect iy, 


the early morning light is delightful. 1] 


have not yet heard, however, of any en 


thusiast who has been found ready to 


pay this large sum, though I understand 
that sales began on the day of the pri- 
vate view and have been unusually brisk 
ever since, Soth = Glyn Philpot and 
Cadogan Cowper have been among those 
whose exhibits have early found pur- 
chasers, the latter having received £840 
for his “Paolo and Francesca,’ a work 
which implies a quite touching disregard 
of all that has been happening *in 
aesthetic matters for at least half a cen- 
tury, and which to my mind lacks both 
atmosphere and expression. 

One of the minor matters which struck 
me as interesting in this spring’s show 
at Burlington House concerned the 
frames, whicch in many cases were so 
well designed as to form part and parcel 
of the picture. The Portrait of Mrs. 
Henry Mond, by Philpot, which gives a 
very decorative treatment of its subject 
with a screen of Coromandel lacquer as 
a background, is framed in silver and 
scarlet with a quite admirable effect. 

A propos of the purchase of Mrs. 
Dod Procter’s picture (I believe she 


lasked no more than £300 for it), it is 


pleasant to learn that her husband's 
work, “The Watchers,” exhibited in 
Paris at the British Artists’ Exhibition, 
was brought simultaneously for the 
Luxembourg, as was also “Springtime 
in London” by Miss Beatrice Bland, 
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The Art News 


flowerpieces at the 
have brought her 


whose shows of 
Leicester Galleries 
much fame. 
* = * ” * 
The Old 
Man of the Sea, always cropping up 
with unpleasant The 
scheme to lay the ghost really seems, 


Lane Bequest is a sort of 


results. latest 


however, as if it might dispose of the 
grievance, for it seeks to arrange for an 
“indefinite loan” to Ireland of the 39 
French pictures under dispute. This 
would skilfully circumvent all the legal 
difficulties and dispose of the necessity 
for inducing Parliament to pass a special 
Bill on the matter. Who knows—the 
time might eventually arrive when Ire- 
land will find herself prepared to ne- 
gotiate a loan on her side to us. It 
would in the meantime be a positive re- 
lief to disembarrass ourselves of the 
legacy and all the trouble to which it 
has given rise. 
’ 4a £8 
News of the Galleries 
The Greatorex Galleries 
Frank Wallaces’ watercolors of “Deer- 
alone to 
for 


includes: 


should appeal, not 


vut to 


stalking” 


those who care 
careful Scottish 
The landscapes are pleasant in color and 
Mr. 


Wallace has a sense of the decorative 
and handles his medium with mastery. , 
The Fine Art Society, Bond Street, W. 

In addition to the exhibition of Bakhst 
designs, there is being held here a show 
by Irish Artists, the first collective ex- 
hibition of its kind. Sir John Lavery, 
who, one must confess, one has _ been 
ranking as a Londoner for a good many 
years, sends three pictures, one a very 
forceful portrait of a man on a donkey, 
painted with an abandon that he seldom 
dares essay in a society portrait. George 
Russell, who as “A. E.,” suggests poetry 
rather than painting shows himself quite 
an accomplished artist, capable of sug- 
gesting figures in motion in convincing 
fashion. Paul Henry gives his land 
scapes a Celtic quality and expressive- 
ness, but it would be difficult on the 
whole to discern in the general output 
anything very distinctively Irish. The 
impression as a whole is one of good, 
sound color, weli visualized scenes of 
daily ‘ite, and of a certain “joie de 
vivre,” quite other than the somewhat 
discouraging viewpoint put forth by 
Irish literature. It does not luxuriate in 
half-tones and half-lights after the man- 
ner of the typical Celtic dramatist! 

The Redfern Gallery, Old Bond Street, 
W. 

This little gallery is rapidly establish- 
ing itself as a rendes-vous for those in- 
terested in the newer and sounder de- 
velopments in painting. At present it is 
occupied by Knapp-Fisher’s watercolors 
of English scenery and oils and draw- 
ings by Tom Nash. Nash has a good 
deal in common with Stanley Spencer, 
with whom he was a fellow. student. 
He even experiments on the same sub- 
jects, his “Ascension” obviously being in- 
spired by the same aesthetic philosophy 
as the work on that theme recently 
bought for the nation. The simplifica- 
tion of treatment is in the Giottesque 
manner, but as is usual when a modern 
attempts it, suggests a certain artificial- 
ity. Knapp-Fisher, who I notice places, 
like Nash, a quite disproportionately 
modest price on his work, excels in sug- 
gesting the enveloping quiet of his 
scenes. His cliffs, and his churches, his 
trees and cottages are eloquent of 
repose, and even his sunlight has the 
quality of restfulness. 

The Tooth Galleries, New Bond Street, 
Ww 


sportsmen, 


drawings of scenery. 


the studies of deer well observed. 


Lee Hankey is showing paintings and 
drawings, mostly of Le Touquet and 
Etaples, as well as some flower-pieces, 
these representing a new departure with 
him. One of the most successful studies 
is of pink blossoms, standing in a vase 
in front of an idol, the juxtaposition 
serving well to exemplify his dexterity 
in suggesting contrasting textures. There 
|is in sume of this artists interiors some- 
i|thing of the emotional quality of Josef 
|Israels; he knows how to convey the in- 
|timate and perhaps rather sentimental 
air of a scene culled from homely 
|peasant existence. There should be a 
|wide public for his work. 

* * * kK x 

'The Sal 

| An interesting sale by Knight, Frank 
‘and Rutley concerns Stowe House, Litch- 
lfield, which was once the home of 
Thomas Day, the author of the famous 
story of “Sanford and Merton,” and at 
}one time was the property of the Mrs. 
|Gastrel, whose husband acquired Shake- 
ispeare’s house at Stratford-on-Avon. 
The latter was a firm friend of Dr. 
|Samuel Johnson, and so it comes about 
that Stowe House is described in detail 
in the life written by Boswell. Both 
Boswell and Johnson visited it in the 
year 1776.—L. G.-S. 


BOSTON 


A general spring exhibition of paint- 
ings and sculptures by members of the 
Guild of 
the guild galleries last week. 
hibition this year is significant in the 


joston Artists was opened at 
The ex- 


prominence which is given to the work 


of several of the newly-elected mem- 
bers. 


Work by the 


is noteworthy included portrait studies 


newer members which 
of young women bv John Lavalle, Harry 
Sutton, Jr., Alden L. Ripley, Ruth An- 
Frederick E. Wallace; land- 
scape by John P. Benson, Amy Cabot, 
Charles Curtis Allen and Stanley Wood- 
ward; water colors, by Henry W. Rice, 


derson and 


a veteran artist, who should have been in 
the guild years ago, if he so desired; 
W. Wales. Other 
new members of the guild are R. H. Ives 
Gammell, Henry H. Brooks and Bernard 


Keyes, 


etchings by George 


* * * * * 


M« xico and \ enice 
shown at the 


Paintings of New 
by Gerald Cassidy, are 
Casson galleries. 

* * * * * 

Etchings by Frederic W. Gardiner are 
being shown at the Olsson gallery, Cam- 
bridge. 

‘es © Ss 

Paintings by Edith Briscoe Stevens 
at Grace Horne’s gallery, Stuart street, 
reveal sound construction and nice rela- 
tions of the big masses of the picture. 

Simultaneously at Miss Horne’s, in 
the smaller gallery, are hung paintings 
by Mrs. Royal Robbins and Miss The- 
resa Robbins. 

* + * * a 

The memorial exhibition of paintings 
by Elizabeth Wentworth Roberts ar- 
ranged by the Concord Art Association 
is a fitting tribute to a woman whose 
ability as an artist and interest in the 
work of other artists have been of di- 
rect benefit to the townsmen and fur- 
thermore had a far-reaching effect. 

he exhibition provides an excellent 
survey of Miss Roberts’ achievements. 
First in point of interest are the paint- 
ings such as “Figures on the Sand.” 

They are subtle delineations, express- 
ive of a mood, clear sunlight on the 
smooth sands of Coffin’s Beach at Annis- 
quam, a sea change and a gray film of 
atmosphere. The several portraits in- 
clude likenesses of Miss Ellen Anderson, 
Hon, John S. Keyes, Mr. Edward S. 
Bartlett and notably the very sympa- 
thetic portrait of Miss Adeline Butterick. 

There are many sketches of much in- 
terest, made spontaneously from the 
very love of registering an impression of 
passing cloud effects or some engaging 
combination of color in the street. 

* * * * * 


A general exhibition has been installed 
at Doll & Richards, the chief feature 
of which is a large canvas by the Italian, 
Mancini, showing a nude youth. The 
figure has been sensuously defined and 
time has done much to give translu- 
cence and richness of color. Another 
Mancini now shown is a familiar work 
revealing a boy with a huge squash. 

Painted with a somewhat similar rich- 
ness in Monticelli’s small panel of a 
garden party. Other canvases included 
in the exhibition are by Hunt, C. H. 
Davis, Charret-n and Bosley. 

* * * * * 
Out of a Boston home these past few 


days has come the original painting 
made by Gilbert Stuart for the large 
canvas, “Washington at Dorchester 
Heights,” which was presented many 


years ago to the city of Boston by Sam- 
uel Parkman and hung in Faneuil hall. 

This small and beautifully painted 
work by Stuart has been hung in an ex- 
hibition of American paintings at the 
Copley gallery, Newbury street. It be- 
longs to the documentation of an inter- 
esting episode in the history of this city. 

This little picture which Stuart’s 
friend, Mr. Davis, received as a gift 


was painted on a canvas 19 by 28 inches. | 


It wa, finished with a minuteness that 
adds to the probability of Stuart's hav- 
ing, in his early years, painted at least a 
few miniatures. The erect figure of 
| the first President is carefully modeled; 
the head is in his best style. The white 
horse to his right is said to have been 
painted from a steed which Mr. Davis 
frequently put at his disposal. In the 
lower part of the picture may be seen 
the fortifications of Dorchester Heights, 
which presumably, Stuart painted from 
nature. 

Although this is not a previously un- 
known Stuart Washington, for it is de- 
scribed in the late Lawrence Park’s 
biography of the artist, its existence had 
been generally forgotten until recently 
a death in a Boston family made _ pos- 
sible its inclusion in the present exhibi- 
| tion. 
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The excavations carried out in dil 
ferent parts of Spain continue to yield a 


rich harvest. In the neighborhood of 
Badalona, near Barcelona, a Roman 
mosaic of the IIIrd century has been 


The designs are in black on a 
white ground, and foliage 
and very realistic figures of animals and 
tiles and vases 


found. 


include ivy 


fishes. Some Roman 
were discovered nearby, and it 1s thought 
that the site is that of the ancient city 
of Petulum, on the high road from Car- 
thagena (Cartago Nova) to Gaul. 
On the estate of the Count ot 
near Cordoba, an Arab marble ablutional 
beautifully 


Artaza, 


font has been unearthed, 


and provenances 


carved, whose style 
point to an important link in the history 
of Mohammedan art of the period of 
the Caliphate. The ornamentation in- 
cludes acanthus leaves, rams’ heads, 
sheep and lions, and the date is estimated 
at the beginning of the Xth century. 
The Ministry of Fine Arts has issued a 
Roval Decree, claiming this font as na- 
tional property, and directing that Count 
Artaza be rewarded with half the valua 
tion price. 

The alterations that are being carried 
out in the episcopal palace in Barcelona 
are responsible for many an unexpected 
discovery. Recently, in the wall behind 
the main staircase a Romanesque gallery 
has been cleared, having beautiful arches 
and carved capitals. On a lower floor a 
Gothic window has been uncovered, hav- 
ing exquisite traceries. 

In the ancient palace of the lords of 
Catalonia. a bronze bell has been found, 
with decorations in low relief, and bear- 
ing the date 1461. It has been sent to 
the Barcelona Museum, 

Some restoration work in the old 
parish church of Don Juan de los Ca- 
balleros (province of Cordoba) has re- 
sulted in the discovery of one of the 
finest minarets of the best period of the 
Caliphate. It has splendid “ajimeces” 
(Moorish windows) and capitals of the 


time of Abd el-Rahman III (912-960 
A, &.). 

* * * * ” 
The Spanish Government has just 


issued a statement of the sums to be in- 
vested in excavations during the present 
month: 20,000 
in the Roman circus of Merida (the an- 


pesetas for excavations 


cient Emerita Augusta). The objects 
found to be kept by the Museum of 
Merida. 25,000 pesetas to prosecute the 


excavations at Medina az. Zahara (Cor- 
doba). A committee has been appointed 


for the custody of the objects found, 
pending a decision as to their final desti- 
nation. 15,000 pesetas as a subsidy to 
the ‘Lobacco Company for the excava- 
tions in the site of the intended new 
factory in Tarragona, which has been 
abandoned owing to the important 
Roman remains discovered there. All 
objects found to be held in trust by the 
Tobacco Company in a special Museum 
which is being built nearby. 20,000 pe 
setas for excavations in Azaila (province 
of Teruel) and in Toya (province of 
Jaen). All objects found to be sent to 
the Archaeological Museum in Madrid. 
Smaller sums, aggregating 100,000 pese- 
tas, for excavations in the sites of Car- 
defiosa (Avila), Deza, Izana, Tera, 
Langa and Castelfrio (Soria), Abelda 
and Canales (Logrofio), Pollentia (Ba- 
learic Islands), Fabara (Zaragoza), and 
Santi-Petri (Cadiz). 
x * * * * 

The painter Jaime Morera, one of the 

most distinguished artists of the latter 


part of the last century, has just died at 


a very advanced age. In 1878 he ob- 
tained the first medal at the National 
Exhibition. His success was uninter- 


rupted, and in 1895 caused a great stir 
with his landscapes of the Guadarrama 
range. He was not only a great artist, 
but also an eager and public spirited 
collector. He presented the Modern 
Museum in Madrid with a large collec- | 





tion of paintings by Carl Haes, which 
are now in a special wing. He built a 
picture Gallery in his native town of 
Lerida, to which he gave a valuable col 
lection ol contemporary art, including 
his own. To this Gallery he has now 
bequeathed his collection of Flemish and 
Dutch old masters, together with the 
sum of 100,000 pesetas 
7 * * * * 


The Mayor of 
Trustees 


Madrid has appointed 
a Board of to look after the 
newly founded Municipal Museum. It 
presided by the Duke of Alba, 
members include the leading 
scholars, as well as a few 
who have donated their col 
the new museum. 

» * * * * 


will be 
and the 
critics and 
collectors 
lections to 


An Art 
the 


Museum has been opened in 


town of Castellon (province of 


Valencia). Notable among the exhibits 
are a splendid series of pictures by the 
masters of the Valencian school, such 
as Sorolla, Benlliure, Benedito, and oth- 
ers, and a very important collection of 
early native maiolica. 

* + 7. 7 


The Modern 
hibition of the work of Fernandez Mar- 


Museum houses an ex- 


rero, pensioned by the Provincial Coun- 
cil of Ciudal Real. Over 90 pictures and 
drawings afford a very brilliant sample 
of his art. In such an abundant col- 
lection, there are no doubt works of 
various periods, and they all invariably 
testify to a very sensitive artistic tem- 
perament. His landscapes and sketches 
of the Monastery of Veruela especially, 
are intensely emotional. The technique 
is simple, effective and decorative. 
+ * * + * 

In the neighborhood of Leon a Roman 
The lead 
coffin was enclosed in a brick vault, and 


sepulchre has been found. 


on the outside had an inscription from 
which it appears that the occupier was 
a chief of the legion of the Leo (from 
which the city of Leon takes its name). 
It contained some fragments of armor, 
and is estimated to date from the IIIrd 
century. 
ae ae eo 
South American artists are coming to 


Madrid in increasing numbers.  Ire- 


quently they exhibit their work, as is 


the case with Miss Elena Ramirez, who 
is showing 26 paintings in the Lyceum 
Club. This Argentine artist has a palette 
of great richness. The register of half 
tones, of a suavity and delicacy beyond 


reproach, reveal an exquisite artistic 
temperament. Especially in the land- 
scapes—notably in those where blues 


play a delicate symphony—the chromatic 
accords are in perfect harmony with the 
poetry of the theme. The technique is 
agile and lively. 
* * * * x 

During some alterations in the Epis- 
copal palace in Barcelona, the demolition 
of a wall brought to light six beautiful 


Romanesque columns, supporting three 


stone arches. The columns are sur 
mounted with sculptured capitals, carved 
with animal and floral subjects. They 
are similar to those existing in 
chapel of the palace. 
* * k Ok x 
The Vilches Galleries are holding an 


exhibition of the Valencian painter Mon- | 


grell. They twenty-four pictures shown 
are mostly large-size canvases, in which 
the human figure plays a predominant 
part. 
and generally of the people, display in 
their features all the human passions, 


expressed with great simplicity and sure- | 


ness. The accessories are painted with 
the greatest care, and their fine quality 
strengthen the aesthetic message of the 
pictures, 

* * * *k x 
the 


some 


One of 
Spanish art, 
and undoubtedly the most important so 
far, is the loan 
Oriental rugs at 


cated to branch of 


exhibition of antique 


the Royal Tapestry 
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Men and women of various ages, | 


few exhibitions not dedi- | 
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Factory. They include carpets from In- 
dia, Turkey and Persia, and predominant 
among them is a exceptionally fine Polo- 
naise rug of the end of the XVth cen- 
tury, woven in gold and silver, and of a 
brilliant coloring, in which light emerald 
green predominates. There are also 
some important Ispahan carpets of the 
XViIth century and a few exceptionally 
fine early Ushaks.—E. T 


BRUSSELS 
Musee 


been recently 


\t the Moderne of Brussels 


there have installed thre 
particularly significant examples of young 
Belgian art: the “Paysans aux Champs” 
of M \lbert the “Christ 
Offrant Son Sane” of M. G. Van ce 
W oestvne the “Stranger” of M 


Constant Permek« This last painting 


Servaes ; 
and 


has been acquired through the generosity 
of an anonymous donor 

\t the moment when the work of Per- 
meke 


tion against it and obtained its merited 


has overcome the violent opposi 
place in the Brussels Museum, the Mu- 
seum Committee is making itself ridicu- 
lous by refusing a “Nude” by Modigliani, 
purchased last year by the Belgian state 
This decision has provoked a_ certain 
stupor in artistic circles where it is hoped 
that the Minister of Fine Arts will end 
by capitulating 

” * * a. * 


The Belgian Committee of foreign ex 
hibitions, presided over by M. Paul Lam 
botte, 

| Belgian contemporary art at Budapest. 


has organized an exhibition of 
Certain artists having failed them at the 
the 


spe cimens of 


last committee 


add som 


decided to 
XVth century 
Flemish art to the group of modern 
painting. The Brussels museum has 
loaned a Van der Weyden and a Mem- 
ling. The Hungarians do not complain. 


moment, 
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As to the Belgian artists of the mod- 
ern group and especially those who re- 
fused to exhibit in Budapest, it is prob- 
able that they 


will be represented sep- 


arately in the exhibition of Belgian art 
which will soon take place in Grenoble. 
It is well known that thc Mu- 


seum, whose curator is M. Farey, is the 


Grenoble 
only French Museum that owns a com- 
plete series of Picasso, Matisse, Braque, 
etc. It is the 
The Belgian exhibition ought to be made 


museum of living art. 
in the same spirit and without the inter- 


vention of official committees 
. * 7 * * 


the 
J. Rudnay, has recently been offered to 


\ painting by Hungarian artist, 


the Brussels Museum by the Friends of 


Hungary.—PAvuL F1ErENs. 
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THE HAGUE 

In connection with the exhibition of 
Mohammedan Art in the Municipal Mu 
seum, of weeks 
that 
of exceptionally high order, 


which we wrote a few 

ago, it is already possible to say 
it will be 
For instance, thirty of the finest Persian 
miniatures of the famous Véver collec- 
Paris The 


des Arts décoratifs of the same 


tion in have been 


Musée 


city will send an exquisite inlaid candle- 


secured, 


stick of Syrian origin, while the Koech- 
lin collection in Paris will also cede 
some bronzes of choice quality. The Ber- 
lin Museum will loan an important cui- 
rass, recently acquired by that collection. 
The ceramics will form a remarkable 
group, including some of the best speci- 
mens of the Eumorfopoulos collection 
in London.—L. J. R. 
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PRINTS SHOWN AT 
PUBLIC LIBRARY 


The annual exhibition of “Recent Ad- 
Print Collections” has been 
316 of the New York 


Library and will remain on view 


ditions to the 
pened in Room 
r lic 
til November 


of gifts has gone beyond the 


\s last ycar, the num 
limits 


one exhibition-and made extra shows 


essary. Gifts from Mr. E. G. Ken 
nedy (Seymour Haden llection) and 
children of the late Isaac John 


Greenwood (mezzotints by John Green 


ood, ete.) shown earlier in the 
and the 
Mrs 


ind the Italy-American Society, the 


were 
Italian prints 
Whitney 
\us 
tralian etchings presented through “Art 
in Australia,” and the Australian 
plates which came from Mr. P. N. Bar 
nett, will be placed on view later. 
\mong the 
nteresting woodcut (formerly attributed 
to Wolf 
H. W.G 


s examples of early tr 


modern 


season, 


riven by Harry Payne 


book 


old prints, there are a very 
Huber) by the Monogrammist 
and an etching by Lautensack, 
atment of land 
scape per se. Of a later and more sophis 
ited period of landscape portrayal ar 
(Le Canalet 

Waterlo \ltdorfer, 


German landscape painting,’ 


plates by Claude Bouvier), 
Belotto 


“father of 


and 


s represented by his noted woodcut, 


lloly Family on the Flight, in a Chapel 
vith a large Baptismal lont, apparently 
mnected with the swarming pilgrimage 
the “Beautiful Mary” in Regensburg 
1520. It 1s an important specimen ot 
the work of this versatile artist, ever 
warmly interested in the life about him, 
and alive to its dramatic possibilities. In 
the present print, the evident preoccupa 
tion, in the font, with the richness of 
silversmith work, the feeling for space, 
the technique in draughtsmanship and 
fac-simile cutting combine to 
a production of rich interest 
In the tracing of influences and coun 


the tine 


aa ike 


ter-influences between Northern and 
Southern art, Daniel Hopfer’s copy of 
Mantegna’s Combat between Tritons 
sounds its modest notes, as does Lam 


bert Hopfer’s copy of Durer’s Passion. 
lt is interesting to look for relations 
between Durer’s Apocalypse and that of 


Jean Duvet, issued nearly two genera 
tions later Duvet,—aurifaber—master 
of strong goldsmith feeling, may in the 
Opening of the South Seal be studied 


his mystic spirit, his symbolism, his 


and crowded composition, 
is strange individuality shining through 
outer influences. To solid earth and into 
the next century, Jan Luykens takes us 
with his hundred pictures of arts and 
In their contact with the actual 
ity of daily life they form a refreshing 
contrast to much of the allegorical illus 
tration of that be-wigged and sententious 
epoch, 

Che end of the 18th century, gives us 
Karlom’s fine mezzotint reproductions of 
the richly and minutely detailed textures 
in Huysum’s two fruit and flower pieces. 
The original paintings are typical of a 
formal flower treatment which came into 
a revival of favor with our interior dec 
orators some years ago. 

In the modern section of the exhibi- 
tion are Lepere, Lobisser, Mestrovic and 
\rent Christensen. What Gauguin, 
Utrillo, Laura Knight and others do with 
lithography, J. E. Laboureur with the 
burin—the use of which on copper is rare 
to-day,—or the late Ernest Haskell with 
the “flick” method (his Arabella shown 
in five states) is worthy of careful study. 
\merican art ranges here from the calm 
mastery of Charles A. Platt to Peggy 
droli reflection of life. 


in 


olipre SS¢ d 


trades. 


Bacon’s 





“SACRED AND PROFANE LOVE,’ 


CALLED 
V ot HM 


“BILE. 


private view al 
Courtesy of 


) 


| STUDIO NOTES 


Nicholai Fechin has gone to Toas for 
the summer, giving up his lease at 2 
West 67th St. 

John Young-Hunter is giving up his 
the Sherwood and moving to 


57th St 


studio at 
130 West 
Europe about the middle of June. 

Heinz Warneke will be in New 


for two 


before sailing for 


York 


weeks, before sailing for 


Europe, to superintend the casting of a 





KLEMISH 


The Art News 


"by FRANZ FLORIS DE VRIENDT 
RAPHAEL,” 1520-1570 


the Gainsborough Galleries 


Richard Vitolo 


brass fountain figure which is to be ex- 
hibited at the Garden Sculpture Show 
at the Milch Galleries in May. 

Paul Bartlett has gone to Chicago for 
the month of April. 

Felicie Waldo Howell sailed for Italy 
on the 12th for two months’s stay. 

Leon Gaspard has gone to Denver 
where he will spend the summer 

Rachel Hartley has gone to the coun- 
try for some early spring painting. 
Europe on 


J. Rolshoven sailed for 


Tuesday of this week 
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MASTERS 


Ps 





NowarD YOUNG 


ne ’ 





ce 
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TORONTO 


Society of 


Toronto,” by Cyril } Travers; “St. 
\nne de Beaupré,” by Stanley Turner; 
and an “Interior of St. James Cathedral, 
Toronto,” by Harry D. Wallace. Other 
exhibitors who have some outstanding 


The 


Etchers are holding their annual exhibit 


Canadian Painter 


of the various processes of etching at 


the Simpson Galleries until May 2st. work are William W. Alexander, John 

oa - ae W. Chester, Fred. Finley, Stanley Har- 
and it is an unusually meritorious one. rod. E. L. Laur Harold A. Pearl, W 
The first President of the Society, W. J. Phillips, W. R. Stark, W. J. Wood 
J. Thomson, died on the 28th of April, ad Dorothy Stevens. A very interest- 
this year, arid his last work is among |i"8 feature of this exhibit, is that the 


catalogs contain on the front space a 
very illuminating description of the mak- 
ing of etchings, for the benefit of the 
layman, 


\mong his recent 
Hub of Detroit,” “Old 
Hall, Philadelphia,” “At 
lantic City,” “Delaware Phila 


the groups on view. 
“The 


Independence 


work is 


: * ' Sie. 
Bridge, 


delphia,” “The Don Viaduct, Toronto” Haynes \rt Gallery, have put on 
and several others, all‘ handled with Vi¢W, @ very fine and interesting collec- 
strength and care. Other etchings, in “on Of paintings from the Cooling Gal- 


color and drypoint, that command esp« 
cial notice are “Evening on Balsam 


leries in London, also artists’ proof etch 
ings and have concluded a very fine ex- 


Lake,” by Fred. Haines; a landscape y+, 0 ¢ er 5 
monotype, by G. A. Reid; “The Rotunda, hibit of modern English Artist . work 
University College,” by Owen Staples: which has attracted attention of picture 
“The Chancel of St. Paul’s Church, buyers this past month—A. S. W. 
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ANECDOTES FOR ABERDEEN 
Art 


position 


Apparently the Aberdeen Gallery 


the unfortunate of havy- 
ing but few bequests of a certain type 
of art, still 


goer. Otherwise 


is in 


beloved by many a gallery 
at a loss 
to understand their selections from th 
Sir Our Amer 
ican museums are seemingly faced with 

of 
need 


one would be 


James Murray Sale. 


an almost inexhaustible supply 
which they 
appropriations the 
budget. Such opus as 
“The 


scene 


anecdotal for 


make 


pictures 
no from pur- 
Or- 
a splendidly 
the of the 
“with of the 
Borghia contemplating a youthful vic- 
tim who has fallen on the table” 
ten willed to us by some charitable 
lionaire instead 
penditure of 


chas¢ an 


chardson’s Borgias” 


sadistic on terrac 


sordighieri palace one 


is of- 
mil- 


of occasioning an ex- 


some 880 guineas, as was 


the case with Aberdeen. The reassuring 
classicism of the “Danaides” by Water 
house—a group of seven maidens in 
vari-colored garments emptying water 
into a bronze bowl—is also a type of 
picture for which the American gallery 
goer may generally thank a deceased 


magnate of the 80's or 90's, rather than 
the museum authorities. 
with an appreciation of the charms of 
well painted animals often enriches our 
museums with such a as J. M. 
Swan’s “Adrift”—three polar bears tak- 
ing a free ride on an ice floe—although 
the 1,200 guineas paid for it by Aber- 
deen will undoubtedly be well expended 
of its effect 
summer’s day. the 
of idyllic sheep of 
Charles Jacque and the peaceful Dutch 
landscapes of Maris 
purchases in the sale, 
the kindly gift 
expenditure of public funds. 


Some Croesus 


Canvas 


in view cooling on a hot 


Even peasant girls 


Bastien Lepage, the 


Aberdeen 
to via 

than the 
Under the 
scarcely 


also 
come us 
horse, rather 
it would be fair 
Aberdeen 
more 


circumstances, 


to begrudge these and other 


slightly 
from the 


understandable _ prizes 
Murray for which they 
paid an aggregate of some £13,000. A 
divine takes care of 
museums very this respect. 


sale, 


Providence our 


well in 
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Cae FOr Os FE r 
UTOGRAPH LETTER FROM POPE GREGORY XIII. TO CHARLES 1X. OF FRANCE CON- 
GRATULATING HIM ON THE MASSACRE OF ST. BARTHOLOMEW. NOW IN THE POSSES- 
SION OF BARNET J. BEYER 
Barnet J. Beyer has just acquired a]does not appear in this letter, written have for so many years afflicted 
very important autograph letter signed | when the news reached him, for he says your majesty and all your reign, 
by Gregory XIIL (1572-1585), in which| nothing to Charles of a fortunate es- and that will, I hope, be the cause 
he congratulates Charles [IX on the mas-| cape, but on the contrary, appears to} of restoring your kingdom to the 
snore of St. Bartholomes \ reproduc- regard the killing of the Protestants as pristine candor and purity of the 
p 3 wager eeae wi d | in Geigy’s |# blessing on general grounds. Papal holy Catholic faith, a work which 
tion of this letter aD eee mM Uelsy >| approbation is also proved by the fact | beg you to finish with all dili- 
Handbook of Facsimile Autographs.) that a medal was struck and a Te Deum gence.” 
This famous letter is of the greatest|sung to commemorate the massacre. The letter is signed, at the beginning, 
historical interest. Gregory's apologists| The letter closes as follows (trans-|‘Gregs, pp xij.” It is a one-page folio, 
are fond of saying that he supposed the | lated) : ; dated September Sth, 1572 and written 
massacre to be the defeat of a Hugue- “We rejoice with you that with in Italian. The seal is intact. The let- 
not uprising involving a plot to kill the the aid of God you have relieved ter is partially backed, in order to re- 
royal family. If such were the case, it the world of these sad heretics who pair some small holes in the text. 














WINDY COMMENT 
From our second largest city comes a 
more than usually violent protest against 
what 
the 


Ganso 


is termed “another escapade upon 
Emil 


offenders 


fringe of obscenity.” Messrs. 


and Kuniyoshi are the 
and while admitting that the latter can 
draw and that, if Ganso’s females are in- 
decently fat and 
and curve,” 


“revolting in every line 
there is nothing particularly 
vicious about his landscapes still— 

“A subtle poison is distilled from those 
eccentric noxious. 


canvases which is 


They are corrupting to good taste. They 


have a depressing influence; they give a 


melancholy tinge to life. The negative 
values are stressed. If one believes such 
painting as this to be the best of con- 


is contem- 
art worth scarcely the trouble of 
burial. If 
the 
sound 
with a 


temporary art, then indeed 
porary 
decent in these 
unwholesome has be- 
the 


malignant 


one rejoices 
manifestations, 
the 


sickened 


come and sound has 


sickness. 
There 


is something rotten in the state 

of Denmark.” 
And in art criticism in the State of 
| Hlinois ! We have no case for the two 


to 
fol- 


artists in question but. we have yet 
see an exhibition which merited the 
lowing: 

“It would be amusing to put Ganso to 
painting the desert. The odds are a hun- 
ot 


a sandstorm and giving us his impres- 


dred to one to his seeing it the center 
sion of the travels of one grain. You 
can almost see in your mind’s eye the 
stir and turmoil his soul would find as 
an echo of the desert’s peace.” 

Were Mr. soul of 
peace Belleau Wood we would still 
suggest that the Windy City censor cast 
out the 
before condemning the one grain in her 
brother’s. 


Ganso’s as void 


as 


beam in her own aesthetic eye 


Of the Japanese artist the Chicago in- 
tellectual protests that “if his ancestors 
could see what he is perpetrating in the 
name of modern art they would turn in 
Rather reactionary this 
on the part of the supposedly forward 
looking middle west, an almost Oriental 
ancestor worship. We quote again: 
“To return to the shockers—which of 
these shall start the discus- 
any of them, after all is 


their graves.” 


monsters 


sion? Or are 


worth the effort to realize 
print? The 
reason against acclaiming such pictures 


said and done, 
their crude blatancies in 
as pure art is so obvious it seems boot- 
less to mention it. Those persons who 
see new life in the stirring of cesspools 
will justify the 
stressed and magnified here. 


abnormal 
It might 
to liken this painting to the 
the to its 
sweetest perfection. Possibly a new art 
will rise and therefore give countenance 
to ‘Bather with Cigaret,’ ‘French Model,’ 
‘Captain’s Daughter,’ and ‘Babies.’ 


vocifer« yusly 
be possible 


fertilizer which brings rose 


“As yet no new art appears to be ris- 
that is, newer than these 
present pictures. They do not get be- 
yond the fertilizer stage in the effort to 
release their souls, 


ing, nothing, 


these young artists. 
If such is to be the end of the struggle, 
touch this effort with just the tips of 
your fingers. Pitch has a way of stick- 
ing. Too keen an interest in the vulgar 
will deaden the finest perception. The 
mess of pottage has still the power to 
cost one one’s birthright.” 

So much i 


for the always difficult art 


of adverse criticism but when approval 
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produces panegyrical pearls such as th, 
following : 


“In ‘A Hard Situation’ a terrier finds 


himself alone in company with a pack 


age of sausages and does not know 


whether or not he can resist their fra 


grance,” then do we indeed feel that if 


there is something artistically rotten in 


Denmark there is something equally 


odoriferous in critical Copenhagen. 











BOOKS AND MANUSCRIPTS 
Art Eprpocus AND THeir LEADERS 
Oscar Hagen 

Scribner's, New York, $3.00 


Mr. Hagen’s “intended 
those lovers of art who expect of a work 


of 


opus is for 


art-history than a 
few helpful and illuminating biographi- 
cal and the 


conceal from himself 


something more 


does not 


“the fact that both 


facts...” author 


the trend of thought and the method 
represent something new in the rela- 
tively young art-literature of America” 
and for it “a wholly new terminology 
had to be devised at many points.” Of 
this terminology we proffer the follow- 
ing sample: 

“At the same time there come in quite 


automatically—since the individual is up- 
feels himself 


l-dom 


rooted, no longer 
that which 
the world and all its parts only to one’s 
to 


philosophical 


as part 


of a Cosmos refers 


own person, one’s own — senses. 


Present-day terminology 


calls that solipsism; we might also speak, 


with Immanuel Kant, of moral and 
aesthetic Egoism.” 
But why should we? And of what 


benetit to the cause of aesthetics all this 
philosophical phraseology ? 
the creation 
a verbal barrage which, while completely 
eclipsing the art of 


Such writing 


has but one advantage of 


which it treats, also 


partially contrives to cover the inade- 
quacy of the ideas. And when for a few 
pages Mr. Hagen shuffles off his peri- 
phrastic coils it is only to treat us to the 
old anecdotal dodges, sacred to all Si- 


mon-pure Italian art historians from Va- 


sari on—of Michelangelo’s broken nose 
and embroglios with Julius II. The 
case of Durer is dogmatically put: 


“There has probably never been such an- 
other teacher of the people as Durer; a 
genius who had the feeling of responsi- 
bility, the pedagogical instinct, the uni- 
versalitv and purposefulness of the born 
leader, such as no other united in one 
person.” <A strange statement in regard 
to a man whose one feeling of responsi- 
bility, like that of all great artists, was 
fidelity to the truth, as he saw it, rather 
than any Messiahistic necessity of lead- 
ing der |’aterland into the promised land 
of greater Gothic art. Nor does the ad- 
vent of Impressionism lighten the at- 
mosphere. A Cézanne still life with a 
clock Mr. Hagen considers “a reflection 
upon the tyranny and the regularity of 
time. For time stands the symbol of 
the right angle, which recurs everywhere 
in the picture. The form of the clock, 
which with its hourly chime holds our 
whole existence spellbound in eternal 
obedience to its hours, strikes the key- 
note with its rigid rectangularity. ... 
No actual ‘clock that ever moves alike’ 
could put life into fetters more ruth- 
lessly than this concord of right angles 
does it.” One wonders just what the 
great and simple master of Aix would 
have made of all this! 





————— —————_4 
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SIDNEY COLVIN 
LONDON.—Sir Sidney Colvin, 
and literary critic and friend of Robert 
Louis Stevenson, May 
llth at the age of eighty-one. 
Sir Sidney and the late Lady Colvin 
were friends of nearly all the 


art 


died in London 


intimate 
foremost English literary geniuses of the 
past generation — Browning, 
Meredith, Burne-Jones, Rossetti, Rus- 
kin, Hugh Walpole, Kipling, Hardy, 
Conrad, Lucas, De la Mare, Rupert 
Brooke, Henry James—to list some of 
them. Sir Sidney himself wrote a biog- 
raphy of Keats. ; 

He was born at Norwood in June, 
1845, the third son of Bazett David and 
Mary S. Bayley Colvin. He was edu- 


George 


(Continued on page 9) 
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EXHIBITIONS IN NEW YORK 








AMERICAN PAINTERS OF 
PARIS 
Brooklyn Museum 
The Painters of 
Paris is the outgrowth of an attempt 


group of American 
to form an organization which may be- 
ome an American Salon in the French 
capital and whose aim will be periodi- 
cally to present the work of American 


painters to the art world. The active 
membership is made up of American 
painters living abroad and the corre- 


sponding membership of American paint- 
The first Paris 
exhibition was held at the Durand-Ruel 
Galleries in November, 1926. 


ers living in America. 


The show 
now on in Brooklyn is the. initial Ameri- 
can exhibition. It consists of eighty- 
five canvases of which the majority are 
landscapes and nudes, nude landscapes 
To the old, 
old tune of Eve in Eden the only varia- 
the 
women 


and nudes in landscapes. 
which offers is 
both 
equally barren of fig leaves and foliage. 


tion 
that 


present group 


and landscapes are 
As is often the case the high, or rather 
the work of the 
prominent — painters. Frieseke, 
Rockwell Kenneth 
Hayes Miller have nothing new to say. 


not so low, spots, are 


less 


Glackens, Kent and 


But Pascin still manages to escape blind- 


alleys. “Two Girls” and “Sisters” are 


as characteristically Pascins as 


del 


Kent and the juicy still 


typical 


the dead Tierra luego landscapes 


are Rockwell 
lives, Glackens out of Renoir, but what 
the 


The two Pascins are subtly, 


difference there is in Frenchman’s 


sameness ! 
sensitively alive and as great a pleasure 
to the this artist 
which it has been our pleasure to see 
month of An- 
other well-known artist, Alfred Maurer, 


eye as any works bi 


in many a exhibitions, 
is represented by landscapes, stills and 
a portrait head. Hung side by side and 
presenting a contrast which tempts com 
parison are five canvases by Oliver 
Chaffee 


The latter sees life as a series of curves 


and five by Osear Gieberich. 
his art is a skilful escape from angles 


and a happy combination of fantasy, 
sound composition and rich, suave color. 
The pictures all live and in “Old Basque 
the artist shows his ability to 
the 


landscapes of Gieberich are prismatically 


Houses” 


render textures with veracity. If 





peaceful the colors employed by his 
neighbor, Oliver Chaffee, are less a 
scheme than a conspiracy. Another 
landscape painter, Gale Turnbull, ap- 
parently sees the world through cerulean 
spectacles. “Summer, Finistere,” and 
“Sunday Evening, Pont Croix,’ done 
entirely in blues are reminiscent of the 
Marvelous Land of Oz. “The Little 
Acrobat” by Myron C. Nutting shows a 
nude in profile against a circus back- 
ground, an interesting study in flat col- 
ors with well-composed planes. Clinton 
O’Callahan’s two little studio studies we 
found more enjoyable than the violent 
*Odalisque.” Eugene Paul Ullman has 
some well-drawn nudes and a successful 
study of a mother and nude child in 


in his pastel “Madonna of the Deer,” a 


The Art News 





AGNEW CLOSES NEW 
YORK GALLERIES 
FOR SUMMER 


Thomas Agnew and Sons, Inc., 
125 East 57th St., announce the 
closing of their New York branch 
and the opening of their London 
galleries at 43 Old Bond St., W.1, 
where their entire collection of 
Old Masters will be on view 
throughout the summer. 











PHILADELPHIA 


A tribute to the late Wallace Gilchrist, 


|}and an introduction to the memorial ex- 
flickering firelight and David Karfunkle | 


lyric and most charmingly conceived and | 


individual piece. 
S. REMSKI 
Dudensing Galleries 

Seventeen conventional portraits make 
up Mr. at the 
Dudensing Galleries. The artist is hap- 


Remski’s one-man show 


pier in his male than in his female por- 


traits and best in the Self Portrait, 


which while artificial in pose has excel- | 


lent expression, flesh tones and chiaro- 
scuro. The hand with the brush while 
affected is well modeled and vastly su- 
perior to the deformed claw in the por- 
trait of Miss Theda Kenyon. Mr. Remski 
has a genius for presenting his sitters 
at their worst, and outside of Madame 


Tussaud’s one seldom encounters so 


many utterly inanimate effigies. 
CORY KILVERT 
Schwartz Galleries 


The paint 
ships have of late run to clipper ships 


majority of artists who 


with lots of rigginy conscientiously de- 


hibition of that artist's work is being 
held at the Art Alliance. 

The exhibition is combined at the Art 
Alliance galleries with the annual exhibi- 
tion of water colors by members of the 
Philadelphia Water Color Club. 

‘+ +4 @ 

The jury of award for the twenty- 
eighth annual exhibition of the Graphic 
Sketch Club, which is open in the club 
gallery, consists of Philadelphia paint- 
ers and a Philadelphia sculptor. Its per- 
sonnel is: Mary Townsend Mason, Har- 
riet Sartain, Fred 
Cash 


Giuseppe Donato, 


Wagner and Adolphe Borie. 
g i 


| prizes will be given as well as a scholar- 


ship to the Academy of the Fine Arts 

and the School of Design for Women. 
1 * *” * 1+ 

An the work of the 

Plastic Club sketch class was held at ‘he 

club, when a $10 prize was awarded for 


exhibition of 


| the best sketch shown. 
Ss a 
The annual exhibition of work by 
|artist members of the Art Club now 
ion the walls of that gallery does not 


picted. Thus it comes as something of 
a relief to come upon a man who is | 
completely a romanticist about ships 


who in fact even goes Coleridge one 


better in his painted ships upon a painted 
sea. Cory Kilvert at the Schwartz Gal- 


leries such romantic themes as 
“Drake at Porto Bello,” 
Ship” “Silver 


seem veritable argosies of romance with 


essays 
“The Treasure 
His ships 


and Galleon.” 


silken sails and flying banners, sailing 
down seas that are tinged with the pastel 
lights of early dawn and sunset. Need- 
less to say, almost all of his canvases 
are highly decorative. 











OBITUARY 


(Continued from page 8) 
cated at home and at Trinity College of 
He Slade 
of Fine Arts at Cambridge, Director of 
the Fitzwilliam Museum, Keeper of the 


Cambridge. was Professor 


Prints and Drawings of the British Mu- 
from 1884 until 1912. 
Most of his critical articles were pub- 


seum 


lished in the Pall Mall Gazette and 
The Fortnightly Review, Cornhill Mag- 
azine, Nineteenth Century Edinburgh 


Review and the Encyclopedia Britannica. 
His life of Keats was published in the 
Englishman of Letters Series in 1887. 

He Mrs, Sitwell in 
1903, after having been her devoted ad- 
She 
had been unhappily married and left her 
husband to earn her own living in Lon- 
don. 


married Frances 


mirer for more than twenty years. 


Her home was a mecca for liter- 
ary persons for years. 

Her marriage to Sir Sidney did not 
take place until after they were both 
more than 60 years old, although in the 
words of Joseph Conrad his life-long 
devotion constituted “all the happiness 
she could find in this hard world.” 

Sir Sidney was created a Knight in 
1911. He was a corresponding member 
of the Institute of France and the Royal 
\cademy of Belgium, an Honorary 
lellow of the Royal Society of Painter- 
Etchers, Vice-President of the Library 
\ssociation and President of the Art for 
Schools Association. 


ST. LOUIS 
\t Central Public Library an exhi- 
bition of marine painting by Mr. H. A. 


Moss is now on view. 
our of the sixteen pictures in the ex- 


hibition were lent by Mr. Max Safron 
of the St. Louis Art Galleries and two 
of the others were taken from private 
St. Louis collections. In addition to 
these interpretations of the sea, Mr. 


Moss has on display a few examples of | 


his wood carving, seamen’s chests ham- 
mered leather screens in elaborately 
carved frames. 


LOS ANGELES 
A large exhibition of the paintings, 
John 
Wenger of New York is now on view 
at the Stendahl Galleries. 
* * * * * 


screens and stage designs of 


Henrietta Shore is sending thirty-four 
of her paintings to the San Diego Art 
show during 


Museum for a 


May. 


one-man 


. ee om 
The second annual exhibition of art- 


ists of Southern California takes place 


in the Fine Arts Gallery of San Diego | 


from June 10th to August 31st, 1927; 


thus the collection will be on view suf- | 


ficiently long to enable visitors to study 


examples with a view to making pur- | 


chases. 
to those residing in California within a 
radius of 225 miles from San Diego 
and a group sent by members of the 
Club Beaux Arts of San _ Francisco. 
Four prizes are offered, one a $500 pur- 
chase prize. 
Se 

Che exhibition of the California Water 
Color Society is now on at the Public 
Library. All shades of style and atti- 
tude are present, from the conservatism 
of Henry L. Richter’s Alpine landscapes 
to the modern presentation of essentials 
to be found in the work of L. L. Sooy. 
Anita Delano reveals the influence of 
a Marc Chagall in her “Green Table.” 
Elsewhere she and Barbara Morgan toy 
rhythmically with the Freudian symbols 
in “Red Horses” and “Black Cows.” 


Che representation is confined | 


| makers 


give any particular evidence of creative 
activity on the part of younger members. 
the 
familiar studios, and bear such names 
as Edward W. Redfield, George Hard- 
ing, S. Waiter Norris, Yarnall Abbott, 
\dolphe Borie, George Gibbs, Alexan- 
der Bower and Nicola D’Ascenzo. 

The landscapes are far more _ inter- 
esting in the present display than the 
portraits, the majority of which are 
photographic in effect, the one modern 
note being contributed by V. K. News- 
wanger. 


The majority of works are from 


: 2 2.8 

The annual competitive exhibition of 
etchings produced by American print- 
during the last year, is now 
on view at the Print Club. This year’s 
display counts entries from twenty 
States, from France and from Hawaii, 


land before the task of elimination was 


| pushed to 


its conclusion, contributors 
numbered 116. As in the past every ef- 
fort has been made to maintain a high 
standard of excellence. The numbers 
of prints from the West contribute an 


interesting note, and this year an etch- 
\ing by a Californian has captured the 


| Charles M. Lea prize of $100. 
| Armin 


It is by 
Hansen and is entitled “Fisher 
Harbor.” 

Keeler’s “Pont de Montvert, France,” 
makes interesting contrast with “Arch of 
the Conca, Perujia,” by John Taylor 
\rms. The Arms impression, quite as 
detailed, yields its emphasis upon little 
thines only when on pauses to analyze 
the big general effect. 

There are also the of 


two sketches 


| Joseph Pennell in 1897 and 1926 by Car- 


ton Moorepark, “The Philosophers” on 
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|park benches by William Meyerowitz, 
and the study of a man playing Can- 
ifeld by D. C. Sturges. For sheer 
amusement one may turn to the print by 
Peggy Bacon, “Frenzied Effort.” 


The old houses of New England, the | 


Spanish missions of California, the In- 
dian pueblos of the Southwest afford 
subjects for such print-makers as Childe 
Hassam, Mary J. Coulter, Lee Sturges 
and Stella MacLean. B. J. O. Nord- 


feldt interprets the character of Mexi- | 
Arroyo | 


can settlers in “Man From 
Hondo” and “Mexican Woman.” 

The California Coast is seen creatively 
rather than photograpically in the work 
of Blanding Sloan. 

Among the Philadelphians contribut- 
ing are R. A. Bishop, Isabel Hickey, 
Juliet White Gross, Juanita Smith and 
Esther A. Richards. 

CINCINNATI 

The combined exhibition of the Wom- 
an’s Art Club and the Cincinnati Art 
Club is now on view at the Woman's 
Club, and forms quite the liveliest show 
of the winter. Two of the canvases 
come to us crowned with honors. Wil- 
bur Adams’s “Little Dancer” captured 
one of Chicago’s most coveted prizes. 
Dixie Selden’s “Sardine Boats, Concar- 
neau,” occupied a distinguished place at 
the Pennsylvania Academy of Fine Arts’ 
exhibition. The Woman's Club exhibi- 
tion is a brilliant chapter in the season's 
art expression. Our artists have invaded 
and conquered many painting fields and 
their pictures pay high tribute to their 
abilities. 


SAN DIEGO 


Illustrations from children’s books is- 
sued in Europe and several complete 
books are on exhibition at the Fine Arts 
Gallery. England, Scandinavia, France, 
Czecho-Slovakia, Austria, Germany 
Spain and Italy are the countries rep- 
resented. Many of the works are in 
color; fairy tales, pirates, modern sci- 
ence, the Great War, peasant life, ani- 
mals, flowers, and the creatures of the 
sea, furnish the subjects for the artists. 

* * * *& * 


For the next County Day, Richmond 
I. Kelsey will give a demonstration of 
wood blocks. The souvenir 
for each pupil who comes from one of 


work with 


the county schools will be an original 
wood-block print prepared especially for 
this day by Mr. Kelsey. For the City 
Day in the Gallery, Mr. Edward C, 
Northridge will illustrate the principles 
of color combinations and decorative de- 
signs. 
a oe i 


wne of the largest galleries will be 
devoted during the rest of May to an 
exhibition of work from the schools of 
San Diego County. 
* * * , + 

Early and “modern” works by Miss 
Henrietta Shore are now here. Miss 
Shore has given talks about her work 

one open to the public, one especially 
for members of the Art Guild. 
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CHICAGO 


The annual election of the Chicago 


Society of Artists was held on April 
27th. The following officers succeed 
themselves in office: C. Lynn Coy, 


president; Charles E. Mullin, vice-presi 
dent ; 


Louis A. 


Marvin F. Thompson, treasurer. 
Neebe 


also several new board members. 


was elected secretary, 
The 
board of directors now comprise Emile 
J. Grumieaux, Oskar J. W. Hansen, 
Helen West Heller, Anna Helga Hong, 
William J. Krullaars, Minnie 
Neebe, M. Foy, Josephine L. 
Reichmann and Torey Ross 

* * ” + * 


Harms 
l'rances 


Chester Johnson is 


! showing a new 
group of French paintings at his gal 
lery in the Fine Arts building, some 


water colors and oils by Viaminck and 


Matisse. 
+ ” - ~ a 


Hotel Eitel, Signe 
exhibit of 


At the 
has an 


Palmblad 
paintings including 
landscapes and figure paintings. 
OS a ie ae 
The Chicago Galleries Association re- 
cently opened its third semi-annual ex 
the 


one, 


hibition by the artist members of 


association. The exhibit is a_ fine 
Claude Buck has an exceptional canvas 
in his “My Family.’ ’ 
Botke 


“Bird 


Jessie Arms has a decorative 


canvas in Decoration.” Joseph 
Birren shows his California landscape, 
“Harp of the Winds.” A lovely land- 
scape is “Clouds,” by Emily Groom, 
Anna Lynch has a still life full of color, 
in “Harmonious Riot.” “The Old White 
Horse” by Walter Sargent, “Arabs in 
the Market Place,” by Douglass Parshall, 
“Art Objects,” by Pauline Palmer, “lish- 
ing Boats, Venice” by Carl G. Preussl, 
“Autumn in the Superior Forest” by 
John A. Spelman, “Connecticut Land- 
scape” by John F. Stacey, “Among the 
Hills” by James Topping, “Late After- 
noon, California” by Charles P. Killgore, 
and the sculpture, “Madonna,” by 
Emory P. Seidel are worty of note. 
* * * i + 

The twelfth annual art exhibit at the 
Chicago College club has just closed. 
Condé Wilson Hickok had a number of 
landscapes, Jeanette Wilson Dennis 
showed several pictures. <A _ nice piece 
of work was seen in “Cardigan,” by 
Ruth Tunnicliff. An unusual achieve- 
ment was found in the illumination, from 
the original in the National Library in 
Paris, by Elsie Schobinger. Elizabeth 
Tuttle Holsman and Susan W. Peabody 
also exhibited. 

.  6..%..m © 

The Trustees of the Art Institute sus 
tained a serious loss in the death of one 
of their oldest and most honored mem- 
bers, when Edward E. Ayer passed away 
in his winter home in Pasadena, Cali- 
fornia on May 3rd, 1927. Mr. Ayer's 
service as a member of the Art Insti- 
tute began in the 1888, when in 
June he became an Annual member. In 
October of the same year he was elected 
a Governing member and in January 
1921 became a Trustee. In 1925 he was 
elected to the position of Honorary 
Trustee, which he held at the time of his 
death. Some time ago, Mr. Ayer left to 
the Art Institute the sum of $50,000 to 
be used after the death of himself and 


year 


of Mrs. Ayer, the income of which was 
to be expended for the purchase of art 
objects of high artistic merit, in glass- 
ware, embroidery brocades, laces, etc., to 
be added to the Ayer collection and in 
honor of the late President of the Art 
Institute, Charles L. Hutchinson. Mr. 
Ayer also gave to the Art Institute a 
valuable and almost complete set of 
Arundel chromo-lithographic reproduc- 
tions of the works of old masters, pub- 
lished in London in 1856 to 1897. They 
are now installed in the small gallery 
opening from the Old Dutch Masters 
Room. Mr. Ayer also contributed 
toward the painting of Mr. Hutchinson 
by Gari Melchers. Other contributions 
consisted of a number of medals and 
plaquettes, antique glass and Pompeiian 
wall decorations. 
ee a a ee 

A bequest of two thousand five hun- 
dred dollars has been received by the 
Art Institute from the estate of Syl- 
vanus B. Cochran as a “Memorial to 
Mary G. and Sylvanus Cochran,” 

+ + * * * 

The paintings by George H. Macrum 

now on view in a special gallery at the 


Art Institute were painted principally in 
France. Many scenes are painted in and 
about the little village of La Gaude, 


which, although in France, is Italian in 
character, having been settled by peopl 


from Genoa 

Other paintings are of the region 
about Perigord around which in the 
XIlth and XIIIth centuries waged 


feudal and religious wars. The painting 
“Rocamadour,” a town also in this re- 
gion, is a shrine and pilgrimage and th¢ 
bones of Zacchaeus and the sword of 
Roland rest here. The three pa‘ntings 
of interiors were done in Cézanne’s own 


studio in Aix-en-Provence, where Mr 
and Mrs. Macrum lived during one 
summer 
KANSAS CITY 

Of the forty-seven paintings in the 
fourth annual exhibition of the Kansas 
City Society of Artists the following 
stand out as particularly noteworthy: 
Ruth Harris Bohan’s “Introduction to 


Fairyland”; Clarence Shepard’s “Morn 
ing-Kaw Arm”; Frederick Shane's “The 


Janitor”; Hah M. Kibbey’s “Evening” 
and “Near the Plaza”; Coah S. Henry's 
“Birches”; Walter A. Bailey's “The Old 
Boathouse”; Delle Miller’s “The Old 


Stairway”; Helen Scott Jaccard’s “Car 
mel Mission” and Elise Hoelzel’s “Shady 
Road.’ Architectural drawings of sky- 
scrapers, the first collection of its kind, 
and fifteen small antique replicas of 


famous bronzes are also exhibited. 
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| 
| 


year | painting 


| 
| 
| 


The Southern States Art League has 
sent out two itinerant shows this 
so that nearly every larger Southern 
city will be able to see the work of 
painters living below the Mason and} 
Dixon line. ‘the group of paintings | 


herewith under consideration is brought 
Art As 


consists 


to the Delgado Museum by the 
New 


of twenty-three 


and 
three 


sociation of Orleans 


oils and water 
colors. 

interesting canvases 
“Stiff 


arm”: 


the 
are Frank 


Among most 


Klepper’s House.” 


Turners “Dairy Emma 





Palms”; Ger- 
Near the 


Ross’ “Portrait of 


the 
Roberts Smith's “Palms 
Herbert W. 


“The Greek”; 


Gilchrist’s “Through 
trudk 
Ocean” ; 


a Dancer” and Margaret 


Brisbane “Against the Light;” Mabel 
Pugh’s “My Mother”; Voyle N. Arm 
strong’s “Dusk on the Ohio.” James 
Chillman’s “The New Wing” and “The 
Wading Pool” by Sadie A. E. Irvine | 


are clever water colors while other oils | 


of note are Will H. Stevens’ “Flying | 
Clouds ;:” E. G. Ejisenlohr’s “Evening on | 
the Piluxi’; Grace Spaulding’s Eve- 


ning Star”; Herbert D. Stitt’s “Garden | 
Lot”; Carrie D. Hill's “Spring Flower” ; 
Alice Worthington Ball's “At Low 
Tide”; “Peggy” by E. Sophonisba Her 
gersheimer and Catherine Carter Critch- | 
er’s “Portrait of an Artist.” 


| 


}century art, just after the twelfth cen- 


| tials 


Saturday, May 21, 1927 


CINCINNATI 


\ special 


examples in the collection On th 
backs of many of the miniatures can le 
seen the letters of the Latin text of the 
hymnals painted as exquisitely as th 
miniatures themselves. ; 


exhibition of miniature 


from illuminated manuscripts 


was recently held at the Cincinnati Mu 


seum. It consisted of examples of the m 4 

earliest illuminators from Italy, Eng BAL PIMORE 

land and Germany, some of them dating The Friends of Art exhibition of gar 
back as far as the Thirteenth century.|den and other sculpture is now being 
All important section of the exhibition is | held at Homeland. 


formed by miniatures from Persia and Phe rooms of the old house, a survival 
India of the original Perine group of build 
The collection comes from Maggs|ings are being used for the display of 


Brothers, of London, and it is a rare |the smaller pieces, and with them are 


opportunity for those interested in beau-]|4 group of decorative flower and land 
workmanship. This 


the thirteenth 


scape canvases by Miss Ball and Everett 
Lord 


ilong Springlake Way have been chosen 


tiful and exquisit 


collection begins with Bryant. Advantageous positions 


tury art gave place to the precise and|for the larger pieces, fountains, decora 
minute, and when the books changed |tive studies and the like. The committee 
from the large folio to the octavo and|has endeavored to give each work the 
smaller sizes. It was in this century di ahead: aaa ‘bl Tl . 

also that the miniature invades the ini oe eae a tl mg = pnggered 7 antes 
tial and little scenes introduced into the |S@’ecte@ !or the outdoor sculpture are 
|blank spaces of the letter. The English | contiguous to the small Homeland lakes 
miniatures are perhaps the most grace-/and the beauty of the conceptions in 


ful, the German and Flemish the strong 
est and with the firmest lines. 

Originality is shown chiefly in the ini- 
and borders, with their amazing 
richness of invention. 


many instances are increased by reflec 
tions. The sculptors in charge of instal 
lation are Hans Schuler, director of the 
Maryland Institute, J. Maxwell Miller, 


director of the Rinehart School of Sculp 


The medieval illuminations  were|ture, and Benjamin T. Kurtz. They have 
skilled in the use of gold and exquisite |the assistance of Miss Ball, Miss Ada 
j}examples of all styles can be traced, in|line D. Piper, G. W. Stephens, Jr., civil 
all their delicate loveliness, in many of | engineer and H. Clay Primrose, land 


the museum miniatures. There are 44]scape architect 
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ROCHESTER Winifred Burr, Fletcher H. Carpenter, SAN FRANCIS xO 


Sees : Alling Clements, David Darling, ith) : wae ; 
Phe 45th Annual Exhibition of the g Clements, abe arling, Judit The Calerie Beaux Arts is opening 
Olmstead Ewell, Alfred Gutzmer, James 


Rochester Art Club this year includes : tr tits final exhibition of group members 

; : a -|D. Havens, Isabelle Herzog, Francis A.| _ . \ an 
several varied and interesting fields of > : _| with the Monterey group. They are Ina 

tivit » hk Wiceeetil dee Holme, Milton W. Holme, John J. Inglis, Beste: Ease % Pierc Mareuret 
artistic activity a e Memorial | . ae ‘ al, UC} . rce, 4 are 

; aaa : oseph S. Jablonski, Seth C. nes, Le- - 6 . . A 
Gallery. It is an exhibition of unusual |-"" Ki J , ‘“ ” \ i. "9 Bruton, C. S. Price, Julian Greenwell G LLERIES 
7 : 3 ors i > Mar rie , a-|; » re = one? . > 

-ange and of exceptional high standard vera Simmel, Marjorie Ann Laisa, Ue-! and R. V. Howard. The subject matter 
ans tiste Madalena, E. R. Rudd, Lee M. Sher-| and the mediums will be varied. 
wood, Edward S. Siebert, Fritz Traut- °). By Buk. ¥ 
man, John Wenrich, Minnie Rankin} , Macdonald Wright, one of the Los 
Angeles modernists, will show work in 








in all its divisions. 
Besides the group of paintings sub- 
nitted by club members and other local 


; Wymen, Jessie C. Grange 'y 
artists, an interesting room contains the) |. > ee” gias ; — Nudrey the Oakland Art Gallery during May. 
4 ae ‘ we Krohn, KF. Cowles Potter, Leon Earl . & 2S: 6 
first Annual Exhibition of the Roches- Cin’ i more * 
ter Guild of Illustrators. Smith, Warwood Steiger, John H, Alex- The Paul Elder Gallery is exhibiting 





f isti ander, Jean Cooke McCurdy, Lillian | oil paintings an ‘i rawings | 
\nother phase of local artistic work URC feCurdy, Lillian | oil | gs and pencil drawing Dy 





Reown Potter. \llan Gilbert Cram of Santa Barbara 
nds representation this year in the first a ee Ss 
bead we . SB ore Pe _ ; P A 
annual Rochester Salon of Photographic CLE The Modern Gallery is now showing | 
\rt. One of the most universally ap- CLEVEI LAND work by Ward Montague, a young artist 
. ¢ sig thites : who chooses plaster, concrete, iron, wood 
vealing sections of the new exhibition is wp “T Sasha Callers’? : ; -T, ete, ’ 
| The “Little Gallery” is filled with oil and black and white drawings to express 


- Italian Garden setting designed and... a . . 
the Italian Garde g paintings, and two small watercolors, by his feeling for pattern, design and mass. 


‘range ffecti in the Foun- “1: . * 
arranged most ¢ mective ly in t . % Willam J. Edmondson. iP gia ee 
tain Court by the Garden Club of Roch- * * k kK 4 The print gallery at S. & G. Gump is 
outer An exhibition of Chinese paintings, showing fine prints by contemporary 


etchers, including Rosenberg, Winkler, 
Brangwyn, Sir John Short and other 
British and American etchers, 


Loan exhibits which contribute much bronzes, costumes and other art objects, 
| $ ‘ >> “Danoiin’” |. : 
beauty to the setting are: “Penguin” at the Kokoon Arts Club, has been held. 
> > 1. .. : i . 
fountain designed by Miss Blanca Will The Chinese art shown is the property 


of Rochester; Garden sculpture figures of Thomas H. Tang — > ‘ 
a anlage oh INDIANAPOLIS 





exhibited by the Arden Studios ot -_ - - | 

York city; collection of ornamental A one-man exhibition by Emil Fuchs... l'wenty a eee by — L.. 
‘ r : Coats are to be seen in the galleries of 9} 

Jorris garde gs lent by J has recently been held ; » Gage gal- : 

Norri ton garden fittings ( by. tl . eld at the Gage gal the H. Lieber Company. 

frank Norris of this city ; and inter leries, l‘uchs, painter, etcher, sculptor, x *« * * * 

esting wrought iron pieces by Faucher rte portraits in oil and about twenty Robert Davidson is represented with 

and McMurray, also of Rochester. drawinys, chiefly portraits and figure stone carvings, one bronze and work in 


studies. The sculpture includes portraits the round and in relief cast in plaster, 
& atl . Rochester Art Club. Ie and ideal concepts. — Many medals are in an exhibit shared by Hugh M. Poe, -- 
the work of the Rochester Art Club. extremely good. The landscapes are) who will display oils and pastels in the Adoration of the Child Lorenzo di Credi 
is one of the most noteworthy exhibi largely of California. show now open at the Pettis Gallery. , 


tions that the club has ever gathered | —__ = Re SMARTIES wh nts PAINTINGS by OLD MASTERS 


together and is characterized by definite 





Two large galleries are given over t 





progress. This year an out of town jury sais “viaianlamnaad ; 21 East 57th Street, New York City 


was appointed to bring a more cosmo CHARLES FRIEDENBERG 


politan and impersonal viewpoint to the President ieee Methane Amsterdam Berlin 
judging of the pictures and the high HI IDSON Rokin 9 Uneer don Linden 17 
standard of the exhibition gives ample 

proof of the success of the new policy L “i 
The men on the jury of selection were 


Mr. William Hekking, director of the Forwarding and Shipping Co., Inc. - = = - — = 


\lbright Gallery of buffalo, George 


Pearse Ennis of the faculty of the |! CUSTOM HOUSE BROKERS AND FORWARDERS sarin Dikran G. Kelekian 





























Grand Central Art School of New York 


and Professor Carl Hawley, artist and Price & Russell 


member of the faculty of the depart- 


ment of Fine (rts of Syracuse Uni- CUSTOM HOUSE Our many years of experience has placed us in position AMERICAN PAINTINGS Works of 











versity The jury besides selecting the to give you unexcelled and smart service for promptly 
eet A aa. BS 4 Jan suande > clearing your foreign shipments through the U. S. Cus- | 
paintings also made the two prize award DEPARTMENT g g p 8 ; 
* ; cnenn | TAPESTRIES and rt 


eiven this year 


Mr. Harold Bishop’s “La Siesta” was | | WORKS OF ART : 3 


adjudged the most excellent painting it Bankers Trust Building 























the figure class. With our excellent warehouse facilities, on arrival of ship- 

Carl Peters for his “Winter Sym WAREHOUSE ments we have same examined by U. S. Customs at our F E R A R G I s 598 MADISON AVENUE 
phony” was awarded a prize in the . warehouse under Customs regulations, where they are Northwest corner of 57th St., New York 
landaceme chase. offered tw Miss Fann DEPARTMENT carefully unpacked by experienced employees, and deliv- | 37 EAST 57TH ST. NEW YORK Oppeite American Mission, Cairo 
B cape , - moneery ered to you free of all cases and packing material, if so Place Vendome, Paris 

senjamin. _ desired. , —_—— 














Honorable mention was given t 
Millie Shuger for her “Still Life” witl 
its Cezanne-lhke portrayal of mass and 
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structural building up of surfaces. PACKING AND art, furniture and household effects to and from all parts M ETRO POLITAN 
Mr. Clifford Ulp was also awarded ? , i of the world. We use our Special Van cases for ship- ~Kenned & Co. 

honorable mention for his painting SHIPPING DEPTs. ping works of art, furniture and household effects when y 

‘ cay destined to England, France, Italy or Spain. 
he Model. | | GALLERIES 
\ still life painting which has varied | Etchings by 

surface treatment and warm vivid color | 

ing to “Flower Stade” ter Sella ehoten: NEW YORK | Old and Modern Masters PAINTINGS 

Mr. George Stacey of Geneva has Office: 17 STATE STREET Warehouse: 507 W. 35th STREE . 

achieved a “aa distinctive and deco : . aah i bl Old English by AMERICAN and 

i : ‘a Tel. Bowling Green 10330 Tel. Chickering 2218 

rative effect in his “Sanchen. S ortin Prints FOREIGN MASTERS 
“VW inter Morning” by Thomas Mit- LONDON OFFICE: Hudson Forwarding & Shipping Co., Inc. P ; 8 

chell is especially worthy of individual (Cameron, Smith & Marriott Ltd.) Cable Address: Kamsmarat Marine Subjects New Address 


comment, 


Other exhibitors are: Fanny Benja- 610 Cecil Court, St. Martin’s Land, W.C.2 (Tel. Gerrard 3043) 693 Fifth Ave.. New York 578 Madison Av., New York 
K °9 


min, Milton E. Bond, Arthur Burger, Represented in Boston, Baltimore, Chicago, Philadelphia and all Opposite American Art Galleries 
et i. > principal cities of the world 






























































The Pennsylvania Academy Member of the Antique and Decorative Arts League oo 
of the Fine Arts =. rae eS ee O . l R EDGAR WORCH 
Broad & Cherry Sts., Philadelphia — —— rienta ugs (formerly Ludwig Glenk) 
Oldest Art School in America iil pare a a Berlin, W. 8, Unterden Linden31 
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Ver ap 6 riety Speen well conducted it is known as 


French Ministry of Fine Arts. er ee finest Hotels 
Leave New York, June 25th; ar- | 


rive home September Ist. Total ° HIGH CLASS 
cost, with 6 weekend tripe— | plana Spm yt Stan visit P. Jackson Higgs 
zs PAINTINGS 
Works of Art 
ernment. Leave New York, July rea TS 11 East 54th St., New York Bought and Sold 
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CLEVELAND | 


At the Gage Galleries Rudolph Sta: 
ley-Brown is showing drypoints of Ven- 
ice and Verona and watercolors 

a os o- * * 

From the isles of Greece and main 
land shores nearby, beautiful and richly | 
ornamented embroideries have come to 
the Cleveland Museum of Art, which is 
now making a notable display of such 
products. Rare fabrics, products of the 
eighteenth and nineteenth centuries, have 
been grouped and arranged according to 
places and local characteristics by Miss 
Gertrude Underhill, assistant curator of 
textiles. 

” * » * = 

Sidney Laufman shows twenty-five oil 
paintings at the Gage galleries. Ther« 
The rest are land 





is one figure, “Cecile.” 
scapes, except a still life or two. 
in the south of France, a land of bright 


light, sharp outlines of hills and rocks, 
gray-green olive groves and hillside for- 
ests, largely dominate the exhibition. 

+ ” + + 4 


Scenes 


The awards in the competition of 
Cleveland sculptors for the sculpture tc 
be placed at the Euclid Avenue Terrace 
of Wade Park were made last week 
Frank Jirouch won the first, Walter Sinz 
the second, and Alexander Blazys and 


Beatrice McGrath received honorable 
mentions. Sixteen sculptors entered the 


competition. 
oe se Ss 


Emil Fuchs is showing paintings, 
drawings and sculpture at Gage’s; Lil 
lian Genth is at Sterling & Welch’s; an 
exhibition of sketches by William J. Ed- 
will follow Gunhild Tiberg’s 
exhibition of weaving, at Lindner's Lit 
tle Gallery, and will be there for three 
weeks; and the almost unbelievably good 
collection of drawings by the masters 
will continue at Vixseboxse’s. 
6 £2 

The ninth annual exhibition of work 
by Cleveland artists and 
opened last week at the Cleveland Mu- 
seum. William J. Eastman won the first 
in oil painting—landscape—with his very 
charming and Cote 
d'Azur.” George Adomeit won the sec- 
ond for “In Port,” and Grace V. Kelly 
the third for “Rain in the Hills.” The 
honorable mention in this class was won 
by Charlotte H. Jordan’s “South Truro.” 

In the portrait class, Louise B. Ma- 
loney won the first for four study heads 

“Bianca,” “Antonetta,” “Luisa” and 
“Pasqua Rosa.” 


mondson 


craftsmen 


powerful “Eze, 


|}an honorable mention for 


| of work. 





The second prize went to a dark horse, 





Elizabeth Bart, who is a newcomer in 


the exhibitions. Clarence Carter, a stu- 
dent at the School of Art, 
won the third for a study head done in 


Rolf Stoll received 


Cleveland 


the modern formula. 
‘Basque Fish 
erman,” a strong and sophisticated piece 
A second honorable mention 
went to Milton S. Fox for “Study.” 

In “Industrial Cleveland,” George Ado- 
meit won the first for “The Bridge,” 
and Antonio Di Nardo the second for 
“High Level Bridge.” 

In the miscellaneous class Frank N 
Wilcox won the first for two landscapes 
with figures. These are “The Reunion” 
and “People of St. Malo.” William J. 
Eastman won the second for “The Stud:o 
Table,” Miss Maloney the third for “Au 
tumn Afternoon,” and Adomeit and Ora 


| Coltman won honorable mentions. 


The decorative class was for any me- 
dium, but Arthur D. Brooks’ first prize 
winners, “Old Fashioned Jouquet,” 
“Castle Crown” and “Mi-Careme,” are 
in oil. Elsa Vick Shaw won the second 
in this class, for “A Sketch for Decora- 
tive Panel.” 

The “illustration” class was also for 
any medium, and John R. McGaw won 
the first for “The Death Switch.” Paul 
Shively got the second for a group of 
five, and Russell Bimbach the third for 
a group of two. 

The exhibition is splendidly hung, and 
has a much more vital effect all through 
than ever before. For instance, the 
sculpture class is small, and almost 
everyone exhibiting got an honor, but 
the sculpture has an overwhelming effect 
as a result of the magnificent “City Fet- 
tering Nature,” by Alexander Blazys 
Max Kalish won the second for a group 
of his characteristic statues, and Char- 
lotte H. Jordan the third for “Bronze 
Portrait.” Frank L. Jirouch won an 
honorable mention for “Medals.” 


NEW ORLEANS 


A comprehensive exhibit of Modern 
French Decorative Art, is now on view 
at the Arts and Crafts Club. This ex- 
hibit is the first of its sort in the South, 


and was collected by a New Orleans 
woman, Miss Sarah Henderson. The 
artists represented in this exhibit are 


all contemporary craftsmen, including 
such famous modern ceramists as Emile 
De Coeur, Jean Mayedon, Lenoble, Mas- 
soul, Daum and Serre who has a lovely 
figure in pottery; the others being rep- 


resented by exquisite bowls and vases. 
Of the glassware workers, there are 
pieces by Marinot, Lalique and Jean 


Salle; silver and pewter by Daurat and 
Puysforcat; carvings by Lachenal and 
Bastard. 
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DETROIT 


Watercolors from the brush of Jean 
Paul Slusser of the staff of the College 
of Architecture of the University of 
Michigan, are now on view at the Gor- 
don Galleries. For subject matter, the 


artist has gone to many sources, having 


brought us delightful notes on Sicily, 
the Catskills, Central Park in New York 
City and his own home town, Ann 
Arbor. 


+e 6 e's 
Members of the jury who will decide 
Mrs. Anna Scripps 
award of $1,000 
and $250, have been selected as follows: 


the winners of the 
Whitcomb annual art 


Percy Ives, Mrs. Iris Andrews Miller, 
Mrs. Prof 


Bruce Donaldson, of the department of 


Esther McGraw, painters; 


fine arts, University of Michigan; Al 
bert Henry S. Booth 
and D. M. Ferry, Jr., president of the 
Founders Society. 


Kahn, architect; 


The successful candidates, from whom 
will be selected the winners on May 
24th, are as follows: David H. Blower, 
Conrad Lubnau, Isaac Rader, Lillian 
Rohland, Armin Seissert, Frederick Val- 
pey Shotwell, Goldie Walker, Gwendolyn 
Wickerts and Edgar Louie Yaeger. 

It is Mrs. Whitcomb’s desire to finance 
Detroit’s most promising artist each year 
for the all-essential study period in Eu 
rope. The last winner was Joseph 
Stermer, who is now in Southern Spain 
and Southern Italy. 

The second prize of $250 is meant to 
assist the art education of the winner 
in Detroit. 


WASHINGTON 
An exhibition of lithographs by Bol- 
ton Brown is being held in the Smith 
sonian Institution under the auspices of 
the department of graphic arts of the 
National Mr. 
only a skillful lithographer and one who 


Museum. Brown is not 


has done much to revive interest in the 
art, but he has developed a method en- 
tirely his own and is one of the most 
successful lithographic printers of this 


country. 








PORTFOLIO SELECTION 


Leading American Contemporaries 
Drawings Etchings Monotypes 

Wood Cuts Water Colors Lithographs 
grouped to sell at $5, $10, $15, $20 and $25. 


OUR GALLERY, 1:3 West 13th Street 
(The Downtown Gallery) 
Open 10-6; 8-11 evenings; 3-6 Sunday 
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FLORENCE, ITALY 


Historical Villa with Extensive Old 
Park, and small farm. Library and pic- 
ture gallery. Fifteen minutes from cen- 
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MURRAY GIVES £5,000 
TO ABERDEEN GALLERY 
LONDON.—Sir James Murray, 
Chairman of the Aberdeen Art Gallery 
Committee, who made numerous 
vifts to his native city, has, by his latest 
benefaction, placed the institution upon 
a permanent basis with regard to fu- 


has 


ture purchases of pictures. 
The gallery already enjoys an income 
for this purpose of £1,000 from the Mac- 
donald Bequest, and some years ago the 
late Mr. Alexander Webster left over 
£13,000 to be administered in the same 
It was thought advisable to al- 
low the interest on this amount to ac- 
cumulate until a capital of £20,000 was 
reached, in order to provide a yearly 
income of the same value as that accru- 
ing from the Macdonaid Bequest. 
The capital and interest of the Web- 
ster fund now totals £15,000, and Sir 
james Murray has added $5,000 to this 
sum, that the full interest the 
bequest may be immediately available 
for the acquisition of pictures. This gift 
means that Aberdeen can afford to spend 
annually £2,000 on pictures free of any 
burden on the community, which itself 
erants to the Art Gallery £2,500 yearly 
for administrative purposes. 
be seen 


way. 


so of 


it will, therefore, that the 
\berdeen Art Gallery is in an enviable 
position compared with other provincial 
ealleries, a position it owes in a large 
measure to the energy and enthusiasm 
of its Chairman. 


WOMAN REGAINS 
LOST ROMNEY 
LONDON- ty aay ane dis- 


pute as to the ownership of a reputed 
Romney painting of the Death of Gen- 


eral Wolfe ended at Cardiff County 
Court recently. 
Mrs. Ada Bail, a London woman, 


was awarded £50 damages and an order 
was made for the return of the picture, 
which had been claimed by Mr. E. D 
Lawlor, a prominent South Wales fur- 
niture dealer. 

Mrs. Bail, the original owner of the 
picture, that was re- 
ported that the picture was thought to 
be a valuable Romney her agent sold it 
to Mr. Lawlor without her authority. 

The judge said it might occur to the 
jury that the price paid by Lawlor to 
Mrs. Bail’s agent was a ridiculous one 


alleged when it 


having regard to the publicity the pic- 
ture had gained. 

Lawlor paid the agent £12 10s., and 
the suggestion was that there had been 
some dishonesty because the 
was believed to be a missing Romney of 
historical value. 


CENSORS CONDEMN 
VENUS DI MILO 


FLORENCE—Budapest has within 
recent days established a service of pub- 
lic morality which is carried out by zeal- 
ous agents who are eagerly on the look- 
out for anything which may corrupt the 
mind of the community. Their motives 
may be of the best but one of their ac- 
tions has provoked wide discussion and 
great surprise. A _ book in the 
city had a superb photograph of the 
Venus di Milo in his shop window and 


seller 


he received word from the authorities in 
search of immoralities that the picture 
had a dangerous effect, and that he must 
pay a heavy fine. He protested but there 
seemed to be no escape, and he was actu- 
ally obliged to yield—K. R. S. 


KANSAS CITY 


About fifty pictures from the thirty- 
ninth annual exhibition of the Chicago 
\rt Institute are now on view 
Kansas City Art Institute. The 
represented are among the most 


at the 
artists 
widely 
known of American painters and in- 
clude such noted figures as Anthony 
\ngarola, Wayman Adams, the portrait 
painter; George Biddle, Frederick Clay 
Bartlett, Adolphe Boie, Daniel Garber, 


painting | 


[SS 


a —— ——————— 


Robert Henri, William Ritschel, William 
S. Schwartz and Frederick J. Waugh. 
The exhibit will remain in Kansas City 
a month. 
* * ek *k * 


R. A. Holland, director of the Kansas 


| City Art Institute, recently was given 


an anonymous gift of money with which 
to purchase some work of art for the 
institute. He chose a picture, “Estes 
Cone,” from the recent exhibit of Mid- 
western Artists, and upon seeking 
further information concerning the art- 
ist discovered he was J. L. Biddlecom, 
a banker of Havelock, Neb., who paints 
as a hobby. 


BUFFALO 


The group of paintings by Tom Mos- 
tyn has been accorded a most enthusi- 
astic reception by local art lovers, who 
were quick to appreciate the warmth and 
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has Moses in action, an action at once 
dramatic and powerful. The body is 
clothed in a single long garment draped 
in simple folds, the right arm raised as 
though to give a powerful stroke to some 
instrument used in graving stone, per- 
haps the moment before smiting the 
rock, while the left hand has its index 
finger on a stone slab resting on his lap. 
It may also be imagined that Moses 
holds this dramatic pose while in the 
act of delivering a powerful sermon to 
the chosen people while they were wan- 


|dering in the wilderness. 


brilliancy of his color, as well as the | 


poetic feeling displayed by his choice of 


subjects. 
* * * k * 


art, as repre- 
sented by the Societe Anonyme exhibi- 


International modern 


tion, has been among the principal ob- 
jects of interest at the Albright Art Gal- 
lery. 

The consensus of opinion has been fa- 
vorably inclined and, even among the 
most wedded to pictorial art, there has 
been evident a tendency toward a more 


appreciative attitude, a tendency quite | 


remarkable when one considers how 


wide a departure the modernist idea is | 


from the conventional. 


An interesting exhibition of paintings, 
drawings, and sculpture is now on view 
Work by six or 
artists whose 


at the Celotex cottage. 
New York names 
are familiar in New York shows make 
up the exhibit. Among those who have 
accepted are Emil Ganso, Charles Shee- 
ler, Kuniyoshi, Alex Brook, and Henry 
Matson. 


seven 


. +2) % ‘as 
A delightful 
prints has been arranged on the first 
oor of the Art institute. The prints 
are by Hokusai and Koryussi, and are 
part of the Bucking- 
ham collection. 
* * * * ” 


exhibition of Japanese 


famous Clarence 


At the Gaulois gallery may be found 
by Alfrida 
Storm and Chujiro Iwata. Miss Storm 
is an instructor in art at Northwestern 


an exhibition of paintings 


university and Iwata is a Japanese 
painter who has just returned from 
Paris. 


ok 4 “a 


The twelfth annual art exhibit at the 
Chicago College club opened last week. 
One of the better known contributors 
to this exhibit is Irma Renée Koen. 

* * * & x 

At present at the Anderson galleries 
there is an exhibit of delightful etchings 
by Caroline Armington. The etchings 
are, a great many of them, of places in 
or near Paris. 


“ia eo 


The annual exhibition of the work of 
Students of the Art Institute School will 
be from June 6th until June 21st. 

ok * * * * 

Sales of watercolor paintings in the 
International Exhibition at the Art Insti- 
tute made within the past week are as 
follows: “Street in Provincetown,” by 
John R. Frazier; “Winter Morning,” by 
John Whorf; “Arabs under the Trees,” 
“Fish Market, Tangiers,” and “Luxem- 
bourg Garden,” by Martha Walters; “St. 
Martin’s Pageant,” by Adolf Munzer; 
“Brook in Winter,” by Louis L. Novak; 
“Amsterdam,” by Hans Herrmann; 
“Park,” by Ethel Spears, “Decorations, 
No. 2,” by Margaret Gill; “African Mari- 
golds,” by Nellie L. Murphy; “The Ma- 


'rina, Porto Rico,” by Henry G. Keller: 


and “White Silence,” by Rutherford 
Boyd; “Golden Glow,” by Emil J. Bis- 
tram; “After Dinner,” by Felicie W. 
Howell; “Courtyard of Chateau de 
Lorie,” and “Sunday Morning at St. 


Gerais,” by Lucile Kaltenbach. 
* * k kx 

A striking statue of Moses by Ivan 
Mestrovic has just been added to the 
collections of the Art Institute, the gift 
of David Adler. It is an unusual con- 
ception, modern in feeling and technique, 
and illustrates forcefully the sculptor’s 
idea of the great law-giver in action. 
| Moses in repose, calmly seated, with the 
tablets of the Ten Commandments held 
securely on his knee, is Michelangelo's 
| conception of the prophet, but Mestrovic 


Delightfully naive and extremely in- 
teresting is the collection of Japanese 


prints just presented to the Art Institute | 


by Mrs. Emily Crane Chadbourne of 
Chicago. The prints are the work of 
many artists, although these artists stud- 
ied largely under one master, Utagawa 
Kuniyoshi, who was one of the last of 
the old Ukiyo-e School. The prints are 


wholly of subjects and the architecture | 


| 


of foreign countries, as the Japanese art- | 


ists saw the people and cities other than 
their own during the years between 
1870 and 1880. The work clearly shows 
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the influence of western civilization upon 
the artists of Japan and reveals their 
radical departure from the work of their 
earlier masters. The Japanese artists 
show us the streets of London, the 
broadways of New York, arid the boule- 
vards of Paris, all done in their quaint 
and inimitable manner, never for an in- 
stant relaxing their feelings for good 
line-drawing and design. During the 
summer months, beginning August Ist, a 


/group of these prints will be placed on 


exhibition at the Art Institute, together 
with an exhibition of Japanese dolls. 














JULIUS BOHLER MUNICH 


Briennerstrasse |2, Munich, Germany. Cable address: Antiquitaeten Munich 


THE LUCERNE FINE?ART CO. 


Alpenstrasse 4, Lucerne, Switzerland. Cable address: Rembrandt Lucerne 

















| SCHW ARTZ GALLERIES | 








517 Madison PAINTINGS 
Avenue ETCHINGS 
NEW YORK 


ENGRAVINGS 








Pascal M. Gatterdam 


FINE PAINTINGS 
6 EAST 3911: ST., NEW YORK 








‘PAINTINGS RESTORED 


B with 30 j . Prices 
41 al laos. = Dealers, 
Collectors 


ae O. ROUST 
Studio, 160 East 84th Street, New York 
Telephone, Ashland 6749 

















GAINSBOROUGH 


| GALLERIES, Inc. 








| Fine Paintin Lay 
‘Rare Antiques 


= 


| 222 Central Park South 
| New York 








=_— 

















DBDTUR GCs 


Artistic - Framing - Regilding 
Paintings - Relined - Restored 





116 EAST 57th ST., NEW YORK 





G. HESS 


Old Engravings 
Rare Books 
9 Briennerstr. Munich 











MAURICE H. GOLDBLATT 


Art Expert 


Paintings Authenticated 
and Appraised 


AUDITORIUM HOTEL 
Chicago, Illinois 








‘TON-YING | 
& CO. 


CHINESE 
ANTIQUES 


Archaic Bronze, Pottery, Paintings 
and Stone Sculpture and 
Jade Carvings 


AT THEIR NEW | 
GALLERIES 


5 East 57th Street 


Third Floor 
NEW YORK CITY 


London 





| 
| 
i 
| 


Paris Shanghai 














Early Chinese Art 


IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pottery 
Rare Persian Faience 


IN THE GALLERIES OF 


Parish - Watson & Co., Inc. 


44 East 57th Street New York 
N.E. MONTROSS 


Works of Art 








MONTROSS GALLERY 


26 EAST 56rn ST. NEW YORK 











E. J. van WISSELINGH 2 C9 


HIGH CLASS 
PAINTINGS 


PUBLISHERS 
or tHe ETCHINGS ay 
M. BAUER a. o, 


78-80 ROKIN AMSTERDAM 

















Old Masters 





W. SCHNACKENBERG 


MUNICH, Georgenstrasse 7 


Works of Art 

















| 
| OIL PAINTINGS 





NORBERT FISCHMANN GALLERIES 


Munich, Briennerstrasse 50 b 


OLD FURNITURE 


(opposite Schiller-Monument) 


GOTHIC SCULPTURES 

















The 
Alamac Hotel 


Broadway and Seventy-First Street 
New York City 


i 


The perfect selection when visiting the 
Metropolis 
¥ 


600 Rooms each with bath, 
shower and Servidor 


¥ 


Not too large, not too small—a hostelry that 
offers personal service and courtesy. 


‘f 
Renowned CONGO ROOM & Aerial Balcony 
Coolest Place in Towa! 


Because of location it is an ideal summer botel. 
Many garage: nearby— plenty of parking space 
¥ 


TARIFF MODERATE 


Lats Management 


WIRE AT OUR EXPENSE FOR RESERVATIONS! 
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The Art News 





Saturday, May 21, 1927 











PICTURES 


9 East 56th Street - New York 





EDOUARD JONAS of Paris « 


ART EXPERT TO THE FRENCH GOVERNMENT—3 PLACE VENDOME, PARIS 


* WORKS OF ART - TAPESTRIES 

















Robert C. Vose 


(Established 1841) 


PAINTINGS 


by Old and Modern Masters 


CARRIG-ROHANE 
Carved Frames 


559 Boylston Street 


Copley Square BOSTON 














= 























Arnold 


Works 
of Art 


23 Place Vendome, Paris 
cw 


Arnold Seligmann, Rey & Co. 


Incorporated 
11 East 52d St., New York 





| 
| 


Seligmann & Fils. 














BRUMMER 


GALLERIES 


WORKS 
OF ART 


27 East Fifty-seventh Street 
New York 
203 Bis Bd. St. Germain, Paris 




















(_—__——— 





Ainslee, 677 Fifth Ave.—-Selective American 


painters, until May 31st. 


American Academy of Arts and Letters, 633 
W. 166th St.—Exhibition of works by 


Hassam, 


Anderson Galleries, Park Ave. and 59th St.— 
Exhibition of Kosciuszko relics, until June 
Lith. 


Arden Studios, 599 Fifth Avenue—Exhibition 
of garden sculpture 

The Art Center, 65 E. 56th St.—Exhibition of 
architectural wood sculpture by Carroll 
French, until May Slst. 


The Artists Gallery, 51 E. 60th St.—FExhibition 
of modern drawings, until May 28th 
Babcock Galleries, 19 E. 49th St.—Exhibition 


of American artists, until end of month 

Bonaventure Galleries, 586 Madison Ave.—Au 
tographs, portraits and views of historical in 
terest, 

Paul Bottenwieser, 489 Park Avenue—Paint 
ings by old masters, 

Brooklyn Museum—Exhibition of American 
Painters of Paris and group exhibition of 
sculpture by New York artists, until June Ist 

Butler Galleries, 116 E, 57th St.—Decorative 


paintings. 


De Hauke Co., 3 E. 5lst St.—Exhibition of 
batik velvet wall decorations by Pierre Bour 
delle, until May 23rd. 


Durand-Ruel Inc., 12 East 57th St.—Exhibi 
tion of French paintings. 

F, Valentine Dudensing, 43 E. 57th St.—Exhi 
bition of Modern French and American 
paintings, through May. 

Richard Dudensing & Son, 45 West 44th St.— 
Exhibition, of portraits by S. Remski, unté 
May 30th 

Ehrich Galleries, 37 E. 57th St.—Exhibition of 
landscape by Aaron Kilpatrick, during May. 

Ferargil Galleries, 37 E. 57th St.—Exhibition 
of idyllic art and garden sculpture, until 
May 3ist. 

Fearon Galleries, 25 W. 54th St.—Exhibition 
of XVIIIth century masters. 

Gainsborough Galleries, 222 Central Park South 

Exhibition of old masters. 

Guttman Galleries, 38 W. 58th St.—French and 
English miniatures, XVIIIth and XIXth 
centuries, drawings; Murillo, Velasquez, 
Raphael, Greuze, Boucher and others. 

H. Harlow & Co., 712 Fifth Ave.—Fine prints 
and etchings. 

P. Jackson Higgs, 11 E. 54th St.—Exhibition 
ot portraits by Rubens. 

Edouard Jonas Galleries, 9 E. 56th St.—Pic 
tures, works of art and tapestries. 

Kennedy Galleries, 693 Fifth Ave.—Exhibition 
of marine paintings by John T, Benson, un- 
til May 23rd. 

Thomas Kerr, 510 Madison Ave.—Antiques. 

Keppel Galleries, 16 E. 57th St.—Exhibition of 
etchings by Le Gros and Le Pere, until 
May 3lst. 

Kleinberger Galleries, 725 Fifth Ave.—Ancient 
paintings, special exhibition of French and 
Flemish primitives. 

Knoedler Galleries, 14 E. 57th St.—Exhibition 
of fifty fine prints, until June 10th. 

Kraushaar Galleries, 680 Fifth Ave.—Water- 
colors by Leopold Survage, until May 25rd. 

John Levy Galleries, 559 Fifth Ave.—Exhibi- 
tion of old masters. 

Lewis and Simmons, Heckscher Bldg., 730 
Fifth Ave.—Old masters and art objects, 
Macbeth Galleries, 15 E. 57th St.—Summer ex- 
hibition of selected paintings by American 

artists. 

Metropolitan Galleries, 578 Madison Ave.— 
Exhibition of American, English and Dutch 
paintings, 

Metropolitan Museum—Retrospective exhibition 
of painted and printed fabrics and mezzotints 
by David Lucas after Constable. 

Milch Galleries, 108 W. 57th St.—Exhibition of 
garden sculpture by American artists, until 
May 2sth. 

Montross Galleries, 26 E. 56th St.—-Special ex 
hibition of water colors by Burchfield, 
Davies, Demuth, Hartman, Hopkinson and 
others, May 23rd to June 6th. 

National Association of Women Painters, 17 
East 62nd St.—Watercolor and black and 
white exhibition, until end of month. 

New Art Circle, 35 W. 57th St.—Summer ex 
hibition of young American painters. 








HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 


| NEW YORK EXHIBITION CALENDAR 


Newhouse Gallery, 724 Fifth Ave.—Exhibition 
of American and foreign paintings 

Our Gallery, 118 W. 18th St.—Spring exhi 
bition of paintings, watercolors and etchings 
by contemporary American artists, until June 

Ralston Galleries, 780 Fifth Ave.—Paintings by 
English and French masters. 

Reinhardt Galleries, 730 Fifth Ave.—Paintings 
by old and modern masters. 

Henry Schultheis Co., 142 Fulton St.—Ameri 
can and foreign paintings. 

Schwartz Galleries, 517 Madison Ave.—Exhibi 
tion of paintings by Cory Kilbert, until end 
of month. 

Scott & Fowles, 680 Fifth Ave.—XVIIIth cen 
tury English paintings; modern drawings. 
Jacques Seligmann & Co., Inc., 3 E. 15th St.— 

Works of art. 

Marie Sterner Gallery, 9 E. 57th St.—General 
exhibition of American and foreign modern 
paintings. 

Van Diemen Galleries, 21 E. 57th St.—Paint- 
ings by old masters. 

Max Williams, 805 Madison Ave.—Ship models, 
paintings and old prints. 

Yamanaka Galleries, 680 Fifth Ave.—Works of 
art and old prints. 

Howard Young Galleries, 634 Fifth Ave.—Ex 
hibition of selected examples of Amer-can and 
European masters. 
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| AUCTION CALENDAR | 
RAINS GALLERIES 
3 East 53rd Street 
May 25th, 26th and 27th—Diamonds and 


precious stones, the sto@k of Mr. Ray nond 
Abrahams. 


VAN BRINK’S BROADWAY ART 
GALLERIES 


230 West 58th St. 


May 238rd—-Household furnishings from the 
stock of S. Klaber & Co. 


WALPOLE GALLERIES 
12 West 48th St. 


May 23rd and 24th—Chinese, Japanese and 
Korean works of art. 














The Art World Magazine 
of 


The Chicago Evening Post 
EVERY TUESDAY 





Frank—Fearless—Fair 





Covers thoroly every week 
the News of Art, not only 
of Chicago and the Middle 
West, but of New York and 
the World. Combines news- 
paper and magazine features. 


Profusely Illustrated. 


Most discussed of All American 
Art Publications. 


$1.35 a year, with the 
Tuesday issue of 


The Chicago Evening Post 











DEemMor;rrTe 


REW-YORK 
H 25GHST w 


78% STREET 





4 PARISH 


27 RUG DE 
BERRI (VIII®) 














JEAN CHARPENTIER 


ANCIENT and MODERN PAINTINGS 


76 FAUBOURG ST. HONORE, PARIS 

















Scott & Fowles 


Paintings 
Drawings 


Bronzes 


680 Fifth Avenue 


(Fifth Floer) 


Between 53d and 54th Streets 
NEW YORK CITY 





Louis Ralston 


& Son 


18th Century English Por- 
traits; Barbizon Paintings 
and Modern American 


730 FIFTH AVENUE 
NEW YORK 
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F. Valentine Dudensing 


43 East 57th Street, New York 





MODERN ART | 


] 





Arthur Tooth & Sons, Ltd. 


155 New Bond Siceet, London 
ow 
Fine English Portraits 
Modern British 
and French Art 























Durand-Ruel 


INC. 


NEW YORK 
12 East 57th Street 


cw 
PARIS (8*) 
37 Avenue de Friedland 

















- Paul Rosenberg & Co. 


/XTXaxv XX CENTURY 


| 


1/647 Fifth Avenue 


| 





French Masters 


of the 


Ee 








_ Wildenstein 


_INC. 





High Class 
Old Paintings 


TAPESTRIES 
WORKS OF ART 


Eighteenth Century 
FURNITURE 








New York 
Paris: 21 Rue La Boetie 











647 Fifth Avenue New York | 
| 
Paris: 57 Rue La Boetie 
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